
In 1988, the hallowed halls of Oakwood Col-
lege, now University, saw one of the biggest 
freshman classes in the history up until that 
point with over 700 plus students. These stu-
dents came from all parts of the Diaspora and 
the students of that year could only be described 
as passionate, headstrong, and controlling but 
no one could deny the leadership of this bunch.  
There was something noticeable in this group. 
They were a representation of the time with the 
activist rap of EPMD, Public Enemy, KRS One, 
Tribe Called Quest, and the Jungle Boys, just to 
name a few. 

The face of Christian music was changing and 
the students were listening to Commissioned, 
Witness, the Clark Sisters, The Winans Family, 
Mississippi Mass Choir, John P. Kee, LA Mass 
Choir, Sounds of Blackness and a host of other 
groups. Now it should be noted that Oakwood 
was a Christian Historically Black College, 
however there was a significant conservative 
bend as it related to music. Most of us found 
it very confusing that the music that we heard 
as expressing our sentiments and a reflection of 
our musical taste was not widely accepted at the 
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school.  As a matter of fact, Gospel Music, as a 
genre did not appear to be a respected musical 
art form and it was not allowed to be performed 
at the college church or at most formal school 
functions.  

The mind-set of the students of 1988 was dif-
ferent. We challenged systems, we challenged 
authority, and we believed that our God given 
talents, gifts and abilities would make room for 
us and we did not believe we should wait. We 
wanted to lead NOW! We rubbed the school 
administration the wrong way. The College had 
never had such a strong willed, dominant group 
and they had trouble managing the spirit that 
existed.  The energy was the post-civil rights, 
challenge authority, “if God is for us, no one can 
be against us” bunch.  

There were several times that there were major 
fights, disagreements, and administrative stand 
offs between deans and students and students 
and administration. There was one major inci-
dent of note where individuals from off of cam-
pus came onto Oakwood College campus and 
a major fight issued and someone brandished 
a weapon resulting in major panic on campus. 
There was another melee that happened around 
the Cunningham Hall (the freshman male dorm) 

which resulted in a female student getting her 
eye severely damaged. 

The Deans of Cunningham confused, both-
ered and some would say scared, had a meeting 
in the dorm where they gathered some of the 
men that they thought had influence, good or 
bad. They challenged us to be better men and 
to use our influence and God given abilities to 
make a difference. They charged us to have a 
student led Week of Prayer. Patrick Graham 
drove the initiative and he suggested that based 
on his knowledge of persons in our class, we 
would do well to start a choir. The room was 
canvassed and we soon recognized that we had 
a host of talented individuals sitting in the room.  
We had all of the making of a very “dynamic” 
group.

Excited about the possibilities of creating a 
new sound on campus, we went over to Peterson 
Hall and started to tell our female friends about 
our vision. We split up and all of us started our 
recruitment campaign to get freshman men and 
women to join the choir. They did not hesitate 
to join the movement. It was surreal!  

There was a young man by the name was 
Owen Simons who appeared to be very quiet. 
Owen did not want to make a splash while at 

Oakwood but this young man had already 
served as choir director in his home country 
of Bermuda since the age of 14.  He wanted 
a break when he got to Oakwood.  He asked 
his friends from Bermuda to keep his abilities 
under wraps so that he could focus on his class-
work (Accounting at the time).  Twin brothers 
Wayne and Dwayne were bursting at the seams 
with excitement as they knew of Owen’s leg-
endary exploits in Bermuda and set about mak-
ing the connection between Owen and the other 
visionaries. Owen reluctantly decided to come 
to one of the meetings and his natural leadership 
abilities soon would soon surface. The vision 
was clear and there was no stopping this group 
of men. We had no idea that the idea that was 
sparked for such a time as this would last for 
30 years. 

There are many variations of the inception of 
the choir however, one thing is clear - Bobby 
Anderson, Dwayne Caines, Patrick Graham, 
Gerald Morgan, Richard Bell, Brian Clifton, 
Paul Graham, Johnny Ramsey, Wayne Caines, 
Michael Darville, Lawernce Moody and Owen 
Simons’ vision and hard work formed the 
FRESHMAN choir which ultimately became 
DYNAMIC PRAISE.
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The Freshmen 
Choir or  
Dynamic Praise
By 
LaVerne Berkel and Owen Simons

Once in a while the question is raised, 
‘Who started this choir called Dynamic Praise?’  
Freshmen Choir.  DP.  Are they one in the same? 
Or did something happen when we changed the name?

Many freshmen joined and became a part…
But after the first performance, many lost heart
Leaving a core group of singers established to be
The Freshmen Choir (soon to be DP).

Fast forward to ‘GENESIS’ – Alumni ’89.  
The voices were ready, choreography sublime.
And let it Diviiiiiiiiiide – and lean so did we.
We were now on the map for all to see.

And who can ever forget that AYS 
When we fell off the risers? Oh what a mess!
“Ride on King Jesus!” “Sing it again,” they did shout! 
It was the freshmen’s last performance; and then we were out!



Thursday, April 18, 2019
Registration & Reception: 5:00 PM – 7:00 PM
Rehearsal: 7:00 PM

Ticket Pickup 
5:00 PM – 7:00 PM  
Pick up your Saturday night concert tickets.

Friday, April 19, 2019
Afternoon
Registration & Reception: 12:00 PM – 2:00 PM
Rehearsal: 2:00 PM – 4:00 PM

Evening
Concert: 7:00 PM Oakwood University Church
Concert Attire: White Top and Jeans

Saturday, April 20, 2019
Lunch
Sabbath Lunch: 2:00 PM – 4:00 PM
Catered by “Mangos”
Address:  
1426 Paramount Dr. Huntsville, AL  35806
Purchase Lunch Tickets Here:  
https://dpreunion.org/lunch

Sound Check
Sound Check: 6:00 PM – 7:00 PM
At the VBCC
Please arrive at sound check fully dressed in 
“All Black”

Concert
Reunion Concert: 8:00 PM
At the Von Braun Civic Center (VBCC)
Reunion Concert Attire: ALL BLACK
Purchase Tickets Here:  
https://dpreunion.org/tickets

Sunday, April 21, 2019
DP T-Shirt Day
Choir Photographs: 1:00 PM
Choir Timeline Photos:  
Starting with 1988/89 - 2018/19
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SCHEDULE In August, 1988, the 
largest freshmen class 
to date (700+ students) 
entered the hallowed halls 
of Oakwood College, now 
Oakwood University, 
where Dr. Benjamin Reaves 
was the President. Among 
these students were several 
visionary young men who 

would soon make their mark on the musical 
pages of history. These young men, Robert 
“Bobby” Anderson, Richard Bell, Dwayne 
Caines, Wayne Caines, Brian Clifton, Michael 
Darville, Patrick Graham, Paul Graham, 
Lawrence Moody, Gerald Morgan, Johnny 
Ramsey, Owen Simons, and Brian Watts, all 
residents of Cunningham Hall, the freshmen 
male residence hall, had the collective vision to 
start a “Freshmen Choir.”

The first rehearsal for this new choir was 
called on September 10, 1988 at 4:00 pm in 
the Cunningham Hall Chapel. Twenty-eight 
persons attended this first rehearsal, which 
would also be the first time females would be 
allowed in the chapel unsupervised by deans or 
chaperones.

This inaugural rehearsal lasted approximately 
three hours with the choir learning three songs, 
He’s Alright, Well Done (O When I Come to 
the End of My Journey), and Let the Hallelujahs 
Roll. From the first rehearsal, the choir infused 
choreography into their singing. This is 
something that would later establish them as a 
“dynamic” entity that they are still known for 
today.

At the conclusion of the first rehearsal, the 
small group was encouraged to invite other 
freshmen to participate. Given its enthusiasm 
and sound, the awareness of the choir quickly 
spread throughout the campus. On the very next 
day at the second rehearsal, over 200 persons 
showed up. The room was packed to capacity 
and the energy in the room was electric!

After rehearsing for approximately three 
weeks, the first choir performance was set for 
October 7, 1988 at the weekly Friday evening 
AYS service in Ashby Auditorium (Oakwood 
University Gymnasium). The choir was so big 
that Lawrence Moody, who conducted the choir 
at this first performance, had to stand the choir 
up in sections. The audience applauded each 
time a section stood up. The choir members 
were young and had no idea of the musical 
opportunity that was on the horizon. Although 
this first performance was successful, many of 
the freshmen never returned to the choir. A core 
group of freshmen numbering approximately 60 
persons, however, remained.

As time passed, Owen Simons distinguished 
himself musically and was voted officially as 
the director of the Freshmen Choir. He was 
very outspoken, strict on punctuality, and took 
no nonsense from his peers. They respected him 
as they knew these traits were required to have 
a successful choir. The first Freshmen Choir 
officers included Wayne Caines (President), 
Delroy Brooks (Vice-President), Derek Burrows 
(Treasurer), Paul Graham (Public Relations), 
and Shervelle Burch (Secretary). The musicians 
were Gerald Morgan (Drummer), Brian Clifton 
(Organist), and Coretta “CoCo” Matthews 
(Pianist) with Owen Simons also on the piano 
and organ when necessary.

On any given Sabbath in Cunningham Hall, 
Christian gospel music could be heard blasting 
on the “boom boxes” of the day.  Take 6, Richard 
Smallwood, John P. Kee, Commissioned, and 
the Sounds of Blackness to name a few, were the 
order of the day. Contemporary gospel music, 
however, especially with added instrumentation 
(keyboards, acoustic drums, bass guitars), 
along with clapping, swaying (choreographed 
movement), syncopated rhythms, upbeat 
tempos, and repetitious lyrics were not widely 
received or allowed on campus and certainly not 
in the Oakwood College Church. If you did too 
much or included any of that, you could risk 
being removed from the platform during your 

performance. Although the choir continued 
to push the musical boundaries of what was 
understood to be acceptable, being pulled off 
the stage never seemed to be the fate of the 
choir.

The choir began to sing in the Huntsville 
area for local churches (except the Oakwood 
College Church), concerts, and events in the 
local community. Yet, it was still very difficult 
to obtain faculty sponsorship (advisors) as it 
was a very large student organization and would 
require sponsors to attend Friday and Sabbath 
afternoon rehearsals on a weekly basis. Given 
the difficulty of securing a venue for rehearsals 
on campus, the choir would often times ride the 
Oakwood Adventist Academy yellow school 
bus to the mountains for rehearsal with Mr. Fred 
Pullins in order to have a location for practice.  
Later, authorization to utilize the Moran Hall 
Auditorium came with the blessing of then 
Student Activities Director, Ms. Theresa Allen.

The memorable, “breakout” performance 
of “Genesis” during the 1989 Homecoming 
Alumni Weekend Friday Night AYS Concert 
definitely put the choir on the map. Post this 
performance, the choir received numerous 
invitations to perform at differing youth 
federations, conference events, and out of state 
churches. 

Additionally, the choir was asked to sing at 
the Oakwood College Church during Sabbath 
School Song Service by then Pastor E.C. Ward. 
The only stipulation was that hymns were to 
be sung. The choir obliged and their presence 
greatly boosted attendance for Sabbath School.

The Freshmen Choir’s last official 
performance for the school year was at the 
year-end AYS concert. The choir was only 
asked to sing one song, and as usual, the choir 
was full of energy and ready to give their all.   
Unbeknownst to the choir, the risers on the 
stage were not steady enough for the jumping 
and stomping that was distinctive of the choir.  
During the encore of “Ride On King Jesus”, 
Owen Simons told the tenors to stop stomping, 
but Michael Darville, Paul Graham, and 
company were caught up in the moment and all 
at once the risers gave way and the choir went 
down.

At the conclusion of the academic year, the 
officers of the Freshmen Choir met and it was 
decided that when the choir returned for the 
new academic year, choir membership would be 
open to Freshmen and Sophomores only and the 
name of the choir would change to “Rejoice.”  
When the choir returned from the summer break 
in August, 1989, Owen Simons called a meeting 
and wanted to present two other options for the 
name of the choir, “Choral Dynamics” and 
“Unlimited Praise.”

At the end of a very passionate debate, a 
combination of the two names was selected, 
“Dynamic Praise.” It was also decided that the 
incoming Freshmen would have to audition to 
become a part of this “renamed” choir.

Auditions proved to be a stunning success and 
nearly 50 persons were added to this already 
established 60 voice choir. Three phenomenal 
musicians also joined the choir - Wayne 
Bucknor (Keyboard), Melvin Hayden (Drums), 
and David Trofort (Organ), along with four 
choir sponsors, George Bartholomew, Lynda 
Bartholomew, Leslie Willis, and Lizette Willis.  
The choir officers also decided that the choir 
be properly uniformed. Hence, it was decided 
that the choir would be getting royal blue and 
white robes and each choir member would have 
to pay $65.00 by October 31, 1989. While this 
was costly for students, the choir members were 
determined to upgrade the look and face of the 
choir as an organization.

In January, 1990, the robe Dedication Service 

was held in the Peterson Hall Chapel. The choir 
marched in from the rear of the chapel singing 
“So Glad I’m Here in Jesus’ Name,” and the 
chapel was packed with standing room only.  
The speaker for this special service was Mason 
West, and the choir debuted several songs 
including “Love Lifted Me,” featuring soloist 
Christopher McGill; “Let Thy Glory,” featuring 
soloist Josiah Spellmen; and “Chariot,” 
featuring soloists Joel Kibble and Carmen Hope.   
At one point the Holy Spirit took over and we 
thought for sure that Dean Kermit Carter, then 
Vice President for Student Services, would end 
the service, as many students and adults cried 
out in loud and exuberant praise.

The choir held one concert that school year 
(1989-1990) featuring Murphy and Company, a 
gospel group from Memphis, TN. It was at this 
concert that Renee Treece sang the solo of the 
debut performance of “God’s Got It,” and the 
choir rendered repeat performances of “Ride 
On King Jesus” and “Genesis.” This concert 
not only forced the choir to be organized, but 
it raised significant amounts of money for 
the choir to support its ministry. Additional 
fundraising methods included the $1.00 late 
fine for coming tardy to rehearsal. The door 
was locked during worship and the choir 
treasurer was at the door. Choir members also 
paid quarterly dues of $30.00 to offset any other 
choir related expenses (keyboards, amplifiers, 
sound equipment, choir parties, and banquets).

In the fall of 
1990, another 
talented group of 
choir members 
would enter 
the ranks of 
Dynamic Praise. 
Standard songs 
that year included 
“Hallelujah is the 
Highest Praise,” 
“Victory Shall Be 
Mine” (Duawne 
Starling), “Center 
of My Joy” (Carlton Byrd), “That’s When You 
Blessed Me” (Natasha Johnson and Eldridge 
McPhaull), “Changed” (Sharon Riley), “Having 
You There” (Patricia Carter), and “Trusting and 
Depending” (Quinton Fletcher).

During these days, the choir was frequently 
asked to sing at First Seventh-day Adventist 
Church and New Life Seventh-day Adventist 
Church for their Divine Worship services. The 
choir also continued to sing at the Oakwood 
College Church for Sabbath School and the 
attendance of students continued to increase 
during this period.

In order to push the choir and the musicians, 
Owen Simons decided that the choir would do 
a 20 song concert at Ed White Middle School. 
It was at this concert that the choir featured 
several soloists and its repertoire grew. The 
concert began with the standard, “God Will 
Take Care of You.” This song is by far one 
of the most popular songs that the choir has 
ever sung. The Precious Memories’ DVD 
recordings, along with Dr. Kenneth LaiHing, 
captured these performances on camera. Trips 
during the academic year included Nashville 
TN; Columbus, OH; Ft. Lauderdale, FL; and 
Brooklyn, NY.   

In the fall of 1991, an energetic group of 
singers entered the ranks of Dynamic Praise, 
now affectionately being referred to as “DP,” 
along with musician, Harold Watson. At 
the first rehearsal, these new choir members 
were told to find something “black” to wear 
as they would be doing a full concert for the 
AYS service which would be held in front of 
Blake Center. In those days, songs from gospel 
artists, John P. Kee, Walter Hawkins, Richard 
Smallwood, and The Thompson Community 
Singers, were the order for the day, coupled 
with the accompanying choreography that the 
choir adopted. The syncopated clapping, heavy 
leaning, and marching around the Moran Hall 
auditorium were typical of choir rehearsals.

The choir had another concert at Ed White 
Middle School during this academic year 
(1991-1992). At this concert, the choir opened 
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In August, 1988, the largest freshmen class to date (700+ students) entered the hallowed halls 
of Oakwood College, now Oakwood University, where Dr. Benjamin Reaves was the 
President.   Among these students were several visionary young men who would soon make 
their mark on the musical pages of history.  These young men, Robert “Bobby” Anderson, 
Robert Bell, Dwayne Caines, Wayne Caines, Brian Clifton, Michael Darville, Patrick 
Graham, Paul Graham, Lawrence Moody, Gerald Morgan, Johnny Ramsey, Owen Simons, 
and Brian Watts, all residents of Cunningham Hall, the freshmen male residence hall, had 
the collective vision to start a “Freshmen Choir.” 
 

The first rehearsal for this new choir was called on September 10, 1988 at 4:00 pm in the Cunningham Hall 
Chapel.  Twenty-eight persons attended this first rehearsal, which would also be the first time females would 
be allowed in the chapel unsupervised by deans or chaperones. 
 
This inaugural rehearsal lasted approximately three hours with the choir 
learning three songs, He’s Alright, Well Done (O When I Come to the 
End of My Journey), and Let the Hallelujahs Roll.  From the first 
rehearsal, the choir infused choreography into their singing.  This is 
something that would later establish them as a “dynamic” entity that they 
are still known for today.  
 
At the conclusion of the first rehearsal, the small group was encouraged 
to invite other freshmen to participate.  Given its enthusiasm and sound, 
the awareness of the choir quickly spread throughout the campus.  On 
the very next day at the second rehearsal, over 200 persons showed 
up.  The room was packed to capacity and the energy in the room was electric! 
 
After rehearsing for approximately three weeks, the first choir performance was set for October 7, 1988 at 
the weekly Friday evening AYS service in Ashby Auditorium (Oakwood University Gymnasium).     The 
choir was so big that Lawrence Moody, who conducted the choir at this first performance, had to stand the 
choir up in sections.    The audience applauded each time a section stood up.   The choir members were 
young and had no idea of the musical opportunity that was on the horizon.   Although this first performance 
was successful, many of the freshmen never returned to the choir.  A core group of freshmen numbering 
approximately 60 persons, however, remained. 
 

As time passed, Owen Simons distinguished himself musically and 
was voted officially as the director of the Freshmen Choir.    He 
was very outspoken, strict on punctuality, and took no nonsense 
from his peers.   They respected him as they knew these traits were 
required to have a successful choir.    The first Freshmen Choir 
officers included Wayne Caines (President), Delroy Brooks (Vice-
President), Derek Burrows (Treasurer), Paul Graham (Public 
Relations), and Shervelle Burch (Secretary).  The musicians were 
Gerald Morgan (Drummer), Brian Clifton (Organist), and Coretta 

“CoCo” Matthews (Pianist) with Owen Simons also on the piano and organ when necessary. 
 
On any given Sabbath in Cunningham Hall, Christian gospel music could be heard blasting on the “boom 
boxes” of the day.   Take 6, Richard Smallwood, John P. Kee, Commissioned, and the Sounds of Blackness 
to name a few, were the order of the day.  Contemporary gospel music, however, especially with added 
instrumentation (keyboards, acoustic drums, bass guitars), along with clapping, swaying (choreographed 
movement), syncopated rhythms, upbeat tempos, and repetitious lyrics were not widely received or allowed 
on campus and certainly not in the Oakwood College Church.  If you did too much or included any of that, 
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you could risk being removed from the platform during your performance.  Although the choir continued to 
push the musical boundaries of what was understood to be acceptable, being pulled off the stage never seemed 
to be the fate of the choir. 
 
The choir began to sing in the Huntsville area for local churches (except the Oakwood College Church), 
concerts, and events in the local community.  Yet, it was still very difficult to obtain faculty sponsorship 
(advisors) as it was a very large student organization and would require sponsors to attend Friday and Sabbath 
afternoon rehearsals on a weekly basis.  Given the difficulty of securing a venue for rehearsals on campus, the 
choir would often times ride the Oakwood Adventist Academy yellow school bus to the mountains for 
rehearsal with Mr. Fred Pullins in order to have a location for practice.  Later, authorization to utilize the 
Moran Hall Auditorium came with the blessing of then Student Activities Director, Ms. Theresa Allen. 
 
The memorable, “breakout” performance of “Genesis” during the 1989 Homecoming Alumni Weekend 
Friday Night AYS Concert definitely put the choir on the map.   Post this performance, the choir received 
numerous invitations to perform at differing youth federations, conference events, and out of state 
churches.   Additionally, the choir was asked to sing 
at the Oakwood College Church during Sabbath 
School Song Service by then Pastor E.C. Ward.  The 
only stipulation was that hymns were to be sung.  The 
choir obliged and their presence greatly boosted 
attendance for Sabbath School. 
 
The Freshmen Choir’s last official performance for 
the school year was at the year-end AYS 
concert.   The choir was only asked to sing one song, 
and as usual, the choir was full of energy and ready to give their all.   Unbeknownst to the choir, the risers on 
the stage were not steady enough for the jumping and stomping that was distinctive of the choir.  During the 
encore of “Ride On King Jesus”, Owen Simons told the tenors to stop stomping, but Michael Darville, Paul 
Graham, and company were caught up in the moment and all at once the risers gave way and the choir went 
down. 
 
At the conclusion of the academic year, the officers of the Freshmen Choir met and it was decided that when 
the choir returned for the new academic year, choir membership would be open to Freshmen and 
Sophomores only and the name of the choir would change to “Rejoice.”  When the choir returned from the 
summer break in August, 1989, Owen Simons called a meeting and wanted to present two other options for 
the name of the choir, “Choral Dynamics” and “Unlimited Praise.” 
 
At the end of a very passionate debate, a combination of the two names was selected, “Dynamic Praise.”  It 
was also decided that the incoming Freshmen would have to audition to become a part of this “renamed” 
choir. 
 
Auditions proved to be a stunning success and nearly 50 persons were added to this already established 60 

voice choir.    Three phenomenal musicians also joined the 
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(Drums), and David Trofort (Organ), along with four choir 
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Leslie Willis, and Lizette Willis.  The choir officers also 
decided that the choir be properly uniformed.  Hence, it 
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At the conclusion of the academic year, the officers of the Freshmen Choir met and it was decided that when 
the choir returned for the new academic year, choir membership would be open to Freshmen and 
Sophomores only and the name of the choir would change to “Rejoice.”  When the choir returned from the 
summer break in August, 1989, Owen Simons called a meeting and wanted to present two other options for 
the name of the choir, “Choral Dynamics” and “Unlimited Praise.” 
 
At the end of a very passionate debate, a combination of the two names was selected, “Dynamic Praise.”  It 
was also decided that the incoming Freshmen would have to audition to become a part of this “renamed” 
choir. 
 
Auditions proved to be a stunning success and nearly 50 persons were added to this already established 60 

voice choir.    Three phenomenal musicians also joined the 
choir - Wayne Bucknor (Keyboard), Melvin Hayden 
(Drums), and David Trofort (Organ), along with four choir 
sponsors, George Bartholomew, Lynda Bartholomew, 
Leslie Willis, and Lizette Willis.  The choir officers also 
decided that the choir be properly uniformed.  Hence, it 

was decided that the choir would be getting royal 
blue and white robes and each choir member would 
have to pay $65.00 by October 31, 1989.  While this 
was costly for students, the choir members were 
determined to upgrade the look and face of the choir 
as an organization. 
  
In January, 1990, the robe Dedication Service was 
held in the Peterson Hall Chapel.   The choir 

marched in from the rear of the chapel singing “So Glad I’m Here in Jesus’ Name,” and the chapel was 
packed with standing room only.  The speaker for this special service was Mason West, and the choir debuted 
several songs including “Love Lifted Me,” featuring soloist Christopher McGill; “Let Thy Glory,” featuring 
soloist Josiah Spellmen; and “Chariot,” featuring soloists Joel Kibble and Carmen Hope.   At one point the 
Holy Spirit took over and we thought for sure that Dean Kermit Carter, then Vice President for Student 
Services, would end the service, as many students and adults cried out in loud and exuberant praise. 
 
The choir held one concert that school year (1989-1990) featuring Murphy and Company, a gospel group 
from Memphis, TN.   It was at this concert that Renee Treece sang the solo of the debut performance of 
“God’s Got It,” and the choir rendered repeat performances of “Ride On King Jesus” and “Genesis.”  This 
concert not only forced the choir to be organized, but it raised significant amounts of money for the choir to 
support its ministry.  Additional fundraising methods included the $1.00 late fine for coming tardy to 
rehearsal.   The door was locked during worship and the choir treasurer was at the door.  Choir members 
also paid quarterly dues of $30.00 to offset any other choir related expenses (keyboards, amplifiers, sound 
equipment, choir parties, and banquets). 
 
In the fall of 1990, another talented group of choir members would enter the ranks 
of Dynamic Praise.  Stan dard songs that year included “Hallelujah is the Highest 
Praise,” “Victory Shall Be Mine” (Duawne Starling), “Center of My Joy” (Carlton 
Byrd), “That’s When You Blessed Me” (Natasha Johnson and Eldridge McPhaull), 
“Changed” (Sharon Riley), “Having You There” (Patricia Carter), and “Trusting and 
Depending” (Quinton Fletcher). 
     
During these days, the choir was frequently asked to sing at First Seventh-day 
Adventist Church and New Life Seventh-day Adventist Church for their Divine 
Worship services.   The choir also continued to sing at the Oakwood College 
Church for Sabbath School and the attendance of students continued to increase during this period. 
 
In order to push the choir and the musicians, Owen Simons decided that the choir would do a 20 song 
concert at Ed White Middle School.   It was at this concert that the choir featured several soloists and its 
repertoire grew.   The concert began with the standard, “God Will Take Care of You.”  This song is by far 
one of the most popular songs that the choir has ever sung.  The Precious Memories’ DVD recordings, along 
with Dr. Kenneth LaiHing, captured these performances on camera.  Trips during the academic year 
included Nashville TN; Columbus, OH; Ft. Lauderdale, FL; and Brooklyn, NY.    
 
In the fall of 1991, an energetic group of singers entered the ranks of Dynamic Praise, now affectionately 
being referred to as “DP,” along with musician, Harold Watson.    At the first rehearsal, these new choir 
members were told to find something “black” to wear as they would be doing a full concert for the AYS 
service which would be held in front of Blake Center.  In those days, songs from gospel artists, John P. Kee, 
Walter Hawkins, Richard Smallwood, and The Thompson Community Singers, were the order for the day, 
coupled with the accompanying choreography that the choir adopted.  The syncopated clapping, heavy 
leaning, and marching around the Moran Hall auditorium were typical of choir rehearsals. 
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According to John 
Quincy Adams, “If your 
actions inspire others to 
dream more, learn more, 
do more and become 
more, you are a leader.”   
Bryce L. Davis is a young 
ambassador for Jesus 
Christ! As a professionally 
trained drummer, pianist, 

vocalist, songwriter and choral director, he 
regards his position in ministry as his “best 
work.”

Bryce L. Davis was born (January 8, 1995) 
and raised in Lansing, Michigan. Bryce began 
his musical journey at age five. He hails from 
the Bethel Seventh-day Adventist Church in 
Lansing and was their youngest drummer 
to date. After mastering the drums, Bryce 
developed an interest for “keys” and started 
piano lessons at age 11. 

It wasn’t long before people began to take 
note of Bryce’s God given talents. He started 
his first professional (paid) role as “drummer” at 

age 12. From that point forward, Bryce has held 
multiple roles as pianist, organist, drummer, 
vocalist and Minister of Music. He graduated 
from North Central High in Indianapolis, 
Indiana. During that time, he won three show 
choir state championships, and started directing 
the school’s gospel choir.

In the fall of 2016, Bryce became director 
for the largest student-lead choir at Oakwood 
University, Dynamic Praise! He plans to 
continue his work with the choir post-
graduation.

Bryce is a senior at the illustrious Oakwood 
University. He graduates May 11, 2019 with a 
BA in Marketing and plans to pursue a master’s 
degree this fall.

Bryce enjoys spending time with friends, 
playing basketball, eating out and cooking in 
his spare time. His passion is music, and praise 
& worship. He spends countless hours learning, 
teaching and playing music. Bryce is the current 
Minister of Music at Indian Creek Primitive 
Baptist Church, where he has been employed 
for two years.

When asked to reflect on his time leading the 
choir, he had this to say: I’ve enjoyed all the 
people I’ve been able to mentor and minister to. 
Directing Dynamic Praise has given me a group 
of life friends that I wouldn’t have had before. 
Good leaders are trailblazers, making a path 
for others to follow. Great leaders, however, 
inspire their people to reach higher, dream 
bigger, and achieve greater. Perhaps the most 
important leadership skill you can develop is 
the ability to provide inspiration to your team.  
Thank you Bryce for continuing the legacy of 
Dynamic Praise with your leadership.  

Over the last 30 years, we have so many 
songs that we remember. “The Classics” you 
know those songs that no matter when we get 
to get together they evoke so much emotion 
& connection not just from the choir, but 
the audience as well. These songs will bring 
together 3 decades of DP and cross age barriers. 
Some songs took off right away while others 
abruptly ended at the end of the year. During 
the winter and summer breaks, the directors and 
musicians would take time to carefully listen 
and select appropriate songs, some of which 
the current choir still sings today. Our directors 
took these songs, used their creative license to 
change parts, add choreography, change lyrics 
in some cases, and added modulations which 
created that unique DP sound & style.

Songs by many of the contemporary gospel 
artist such as John P. Kee, Ricky Dillard, 
Hezekiah Walker, Richard Smallwood, Walter 
Hawkins, & The Thompson Community (to 
name a few) quickly became a part of the DP 
repertoire and could be heard in our yearly 
rotations. Adventist composers and their 

arrangements were also adapted and became 
some of our most popular songs. Composer 
Gale Jones Murphy [There Is a Fountain, Why 
Do We Sing, & Eyes Haven’t Seen] & Directors 
Murphy, Antoinette Wilson & The First Church 
Inspirational Choir [A Better Day, Take Time 
to Be Holy, & This Little Light of Mine] 
have had a strong influence on our repertoire 
over the years. Some of our compositions 
and arrangements came from our very own 
musicians and directors Wayne Bucknor [God 
Restores, Great Marvelous] Stephen Manders 
[Adoration, Under His Wings] The Owen 
Simons [Lord I Struggle, Rescue Me]. These 
songs of Dynamic Praise resonate with the 
mission of the organization and answered the 
question “Why We Sing?” They are deeply 
rooted in the fabric, experience, and heart of the 
choir and I’m sure the audience.   

The first time the choir sang “God Will Take 
Care of You” at Ed White Middle School was 
unforgettable. It is a great example of a long 
lasting favorite.  Back in the day, the vamp [God 
Will] was used to start many of our concerts. In 

more recent years the choirs have learned the 
entire song and it still evokes the feeling of 
nostalgia when they get to that part of the songs.    

The choir also learned many spirituals 
over the years, [“You Must Have Dat True 
Religion”, “My Soul Is A Witness”, “We Shall 
Walk Through The Valley In Peace”] but the 
one that we sing often is “Gimme The Little 
Book”, a short arrangement we learned in 
1988. Other classics include “Hallelujah Is The 
Highest Praise”, “Ride On King Jesus”, “We 
Have Come To Worship Christ” “Great Is The 
Day” and “Lord We Have Come”. There’s no 
denying it, these classics will always be sung 
when we get together and forever be a part of 
our repertoire or in a DP Medley. Life has an 
unexpected way of changing the way a song 
is received and delivered. You know “life” 
[terminal illness, death, divorce, financial stress, 
marriage, birth of children, job loss/promotions, 
depression, reunions – to name a few] – these 
classics become more meaningful and we 
return to the reunions we sing harder, with more 
understanding and conviction. We hope to hear 

many of these classic songs over the course of 
the weekend. Lord here we are again, lifting 
Your Name in praise. For all You’ve done for 
us, in all so many ways. We’ve come to give you 
the glory, we’ve come to give You the honor! 
Because You’ve been good Lord, we’ve come to 
give you the praise!

In an attempt to select the best singers of the 
incoming freshmen class, the first auditions 
occurred on a Sabbath afternoon in August 
1989. We had just switched our name from 
Rejoice to Dynamic Praise. Ironically, these 
stories happened back to back without us even 
planning it. We are still trying to figure out who 
the first person is.  

VIEW ONE

I’ve never considered myself to be a great 
singer. The only reason I tried out for Dynamic 
Praise was because my friends were. I had 
already audition for the College Choir, and I 
intended to join. I never heard the Freshmen 
Choir of ‘88-’89 sing, so I didn’t know what I 
was getting into. I didn’t know how great it was 
going to be.

I don’t remember what day it was, but I do 
remember being terrified. I actually had to 
talk myself into going. I recall walking into 
Peterson Hall’s chapel and hearing nothing but 
noise.  Someone was playing a song on the off-
key piano and it sounded like someone else was 
playing a different song on the small Hammond 
organ. Everywhere else people were singing, 
talking, laughing and shouting. The members 
of the of the former Freshman Choir were there 

looking over the prospective members. When 
someone sang really good, the older members 
would be shouting. There were a lot of good 
(I mean great) singers. I heard Sheryl Johnson 
sing, and I thought to myself “Man, I should 
probably go back to my room.” I also heard 
Christopher McGill audition. In my mind things 
were not going well for me. 

Finally, it was my turn. I walked up to the 
piano sure that I was about to make a complete 
fool of myself. Behind the piano stood Owen 
Simons, being rude and obnoxious as only 
Owen can. He looked bored and tired. I was 
definitely intimidated. He said to me “What 
song are you going to sing?” I don’t remember 
the name of the song but my voice was shaking 
because I was so scarred. I knew it sounded 
horrible. I had only sung one verse and half the 
chorus when Owen said “Okay-Next!” “It’s all 
over,” I thought; the next person to audition 
was Carmen Hope. I remember because after 
hearing her, I know that I would not get in. Mike 
Darville jumped up as Carmen was singing and 
show his unique sign of approval. Things had 
taken a turn for the worst for me. 

Not long after that, my friends auditioned.   
Delisa Gonzoles, Erika Giles, Mishael Cato, 

Cheryl Marshall and Josiah Spellman tried out 
as a group. They sang “Heaven” and I believe 
Owen played for them. I realized then that I 
should have auditioned with them. Gail Thomas 
and Trina Farrow had to be literally dragged to 
the chapel to audition. They sang “Jesus Loves 
Me.” They got in and their story became the 
running joke over the next couple of years.   

When it was all over we were told to look 
for the list in a few days. I was just glad it was 
over. As far as I was concerned I was going to 
become a member of the College Choir. Finally, 
the list came out and much to my surprise, my 
name was on the list! I was a new member of 
Dynamic Praise. Ever since then I’ve been 
singing and praising the Lord with Dynamic 
Praise.   

VIEW TWO

It was late Sabbath afternoon in 1989.  
“Peterson Hall sure is HOT!” I thought. The 
Benadryl I had taken earlier had done a good 
job of putting me to sleep but my tonsils were 
still swollen.  Lying there on the top bunk and 
staring at the ceiling, half drugged. I heard 
music. “Music?’ “Maybe I’m dreaming,” 
I thought, but then I remembered someone 
mention to me that I should join a group or choir 
– and then often held audition and rehearsal in 
the dorms. I jumped up immediately, grabbed 
my robe and slippers and dashed to the door. 

“Oh No!” – I’m so sore and weak – and 

my voice – Carmen are you crazy” I thought.   
“This is Oakwood, I can’t mess up the first 
time I even sing – they might not ever give me 
another chance” I thought for a moment…..
Chloraseptic…of course…maybe the spray 
would get me by. So I grabbed the green and 
white bottle pulled back the bush that I knew as 
my and before I knew it I was down the stairs.   
“Oh No!” “Look at that line!”  There was a line 
of people waiting to audition that stretched from 
the Lonny to the chapel.  “I’m not standing in 
this line” I had already had my share of lines at 
registration. Besides I was sick and I may not 
make it.

After speaking with a large number of student 
standing in that line, I found myself standing 
in front of a short guy with a weird accent. All 
at once my nervousness turned into attitude.  
I soon became at ease when I recognized my 
homeboy - David Trofort. This may not be too 
bad after all. “Hi” I said…
my voice gave my illness 
away – not to mention how 
I was dressed. “I hope this 
won’t take too long…you 
see I’m not feeling too well,” 
“What would you like me 
to do?  “SING”..he said 
loudly… “ANYTHING!”   I 
immediately look at David 
Trofort since I knew him 
from home and he had played 
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THE CURRENT DIRECTOR OF DP 
According to John Quincy Adams, “If your actions inspire others to dream more, learn more, do 
more and become more, you are a leader.”   Bryce L. Davis is a young ambassador for Jesus 
Christ! As a professionally trained drummer, pianist, vocalist, songwriter and choral director, he 
regards his position in ministry as his “best work”. 
Bryce L. Davis was born (January 8, 1995) and raised in Lansing, Michigan.  Bryce began his 
musical journey at age five.   He hails from the Bethel Seventh-day Adventist Church in Lansing 
and was their youngest drummer to date.   After mastering the drums, Bryce developed an interest 
for “keys” and started piano lessons at age 11.  
It wasn’t long before people began to take note of Bryce’s God given talents. He started his first 

professional (paid) role as “drummer” at age 12. From that point forward, Bryce has held multiple roles as pianist, 
organist, drummer, vocalist and Minister of Music. He graduated from North Central High in Indianapolis, Indiana. 
During that time, he won three show choir state championships, and started directing the school’s gospel choir. 
In the fall of 2016, Bryce became director for the largest student-lead choir at Oakwood University, Dynamic Praise! 
He plans to continue his work with the choir post-graduation. 
Bryce is a senior at the illustrious Oakwood University. He graduates May 11, 2019 with a BA in Marketing and 
plans to pursue a master’s degree this fall. 
Bryce enjoys spending time with friends, playing basketball, eating out and cooking in his spare time. His passion is 
music, and praise & worship. He spends countless hours learning, teaching and playing music. Bryce is the current 
Minister of Music at Indian Creek Primitive Baptist Church, where he has been employed for two years. 
When asked to reflect on his time leading the choir, he had this to say: I’ve 
enjoyed all the people I’ve been able to mentor and minister to. Directing 
Dynamic Praise has given me a group of life friends that I wouldn’t have had 
before. Good leaders are trailblazers, making a path for others to follow. Great 
leaders, however, inspire their people to reach higher, dream bigger, and 
achieve greater. Perhaps the most important leadership skill you can develop 
is the ability to provide inspiration to your team.  Thank you Bryce for 
continuing the legacy of Dynamic Praise with your leadership.   
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History
in surround sound with “Why Do We Sing” 
composed by Gayle Jones-Murphy. Present 
to perform “Everyday with Jesus” was 
young gospel artist, Kirk Franklin. He was so 
impressed with the concert performance that 
he went to his hotel room and wrote “Why We 
Sing,” which was a song that would be recorded 
on his first live album. Additionally, he took 
choir members Renee Treece and Duawne 
Starling (May His Peace Be with You) to sing 
with Kirk Franklin and the Family.

In March 1992, our first international trip 
was to Bermuda, home of Director, Owen E. 
Simons. This trip was memorable as it had many 
unforgettable moments. The choir was hosted 
by the Southampton SDA Church and Dr. Barry 
Black was the speaker.  The choir performed a 
full concert and the financial proceeds were 
nearly $10,000.00.

In the summer of 1992, the choir experienced 
its first death. Errol Tramel, a graduating 
senior was killed in a road fatality. This was 
very traumatic for the choir as we had sung at 
funerals over the course of our existence, but 
never had the choir experienced the death of one 
of its own. This would be the first of 18 choir 
members to pass over the 30 years.

In the fall of 1992, the United Student 
Movement (USM) President, Furman Fordham, 
USM Executive Vice President and Dynamic 
Praise President, Carlton Byrd, and Dynamic 
Praise Director, Owen Simons, held a meeting 
with the Oakwood College Church Pastor, Pastor 
E.C. Ward, the Board of Elders, and music 
team of the church. This was a very passionate 
meeting as the aforementioned student leaders 
were allowed to speak transparently about the 
lack of student involvement at the Oakwood 
College Church independent of the Aeolians, 
College Choir, and the student groups that were 

continued
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There was a line of people waiting to audition that stretched from the Lonny to the chapel.  “I’m not 
standing in this line” I had already had my share of lines at registration.     Besides I was sick and I 
may not make it.  

After speaking with a large number of student standing in that line, I found myself standing in front 
of a short guy with a weird accent.  All at once my nervousness turned into attitude.  I soon became 
at ease when I recognized my homeboy - David Trofort.  This may not be too bad after all. “Hi” I 
said…my voice gave my illness away – not to mention how I was dressed.  “I hope this won’t take 
too long…you see I’m not feeling too well,” “What would you like me to do?  “SING”..he said 
loudly… “ANYTHING!”   I immediately look at David Trofort since I knew him from home and he 
had played for me before – I expected him to at least help me get in, considering it was obvious he 
had made it.  

 
While he played the abbreviated intro, I grabbed my trusty chloraseptic bottle and position it in front of my mouth.  I 
noticed this little guy – you know – the one standing in front of me- you know – the one with the with accent, watched 
me as if he objected to what I was about to do.  “My tonsils are swollen”, I said, hoping to answer whatever question 
he might want to ask.  “That’s gonna make it worse” he said.   “Look, I just wanna get through this, okay”  Then I 
sprayed make sure that my aim was accurate. 
 
I took a deep breath, asked God to send that angel He always send to help me out in situations like this one, and I gave 
it all I had.  Just one chorus that’s all I sang.   “Oh My!” the little guy said.  “Go 
give Delroy your name and extension and we’ll see you next Friday at Cunningham 
Hall for rehearsal! 
 
“Thank You Jesus,” I said as I head back to my room.  My angel had done it again.  
I soon I was back in my room.  I popped two more Benadryl and climbed back into 
bed.  Once I was comfortable it came to me: “you know, maybe I should’ve asked 
someone the name of the group I just joined – after all my mom may wan t to know 
the next time she calls”   
~Carmen Hope 89~    
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Dear Members of Dynamic Praise, (aka DP Nation – all 1500 of you)

Our hearts are full of appreciation. It has been our pleasure to serve you over the last 30 years. We have been directors, 
campus fathers, grandfathers, godfathers, uncles, and spiritual guardians to many of you. We hold each face in our hearts 
forever. If we have impacted you as you have us, then this experience has not been in vain. We thank each of you for your 
contributions to the organization, growth, and development of Dynamic Praise. We take time to honor all of the assistant 
directors, musicians, and officers (too numerous to mention) who have served over the last 30 years. We could not have 
done it without you.      

Our hearts are filled with appreciation for each sponsor of Dynamic Praise – past and present – for all your hard work, effort, 
support, in preparation for our numerous functions and activities. We remember the long bus rides, rehearsals, meetings, 
signed requisitions, debates, concerts and stern talks. Your invaluable contribution did not go unnoticed, neither will they 
be forgotten.

We thank you to the listening audience, especially Oakwoodites, family and friends, who followed us, encouraged us, 
cheered us on, and met us, no matter where we were. It has been nothing short of DYNAMIC! To our Gold and Platinum 
sponsors for the weekend, we say thank you. To the local churches, New Life SDA, First SDA Church, Madison Mission 
SDA Church, & Oakwood University Church for the use of your facilities over the years, and for providing a place for us 
to minister and worship over the last 30 years while we were away from “home”.

This weekend we remember the lyrics of the Dynamic Praise Anthem written by our own Kelli Mosely:

We’re gonna praise the Lord – for all He has done. 
We’re gonna thank Him for – our battles He has won.
We will lift His Name on high – praising Him until we die. 
With Dynamic Praises – we’ve come to praise Him name.
With our voices, we’ll extend Dynamic Praise.  Praising Him for all that He has done.
Father, Son, Holy Ghost all three in one - we’ve come to praise Him name.

As we reflect on the lives of the 18 members that have passed over the last 30 years, the words found in Revelation 21:4 
ring clear: And God shall wipe away all tears from their eyes; and there shall be no more death, neither sorrow, nor crying, 
neither shall there be any more pain: for the former things are passed away. Our hearts are filled with great anticipation of 
the resurrection. …In That Great Getting Up Morning…RIDE ON KING JESUS!

Finally, during this anniversary weekend – we say thank you to the Oakwood University Administration for acknowledging 
the contributions of Dynamic Praise. We say thank you to Dr. Carlton P. Byrd (former Choir President) and the Oakwood 
University Church for hosting our 30th Anniversary Events. We say thank God for instilling the vision in the men of the 
Freshmen Class of 1988 to start a choir. Our hearts are full with great appreciation and thankfulness. 

THE DIRECTORS – OWEN, LEROY, ANDREW, BRUCE, STEPHEN and BRYCE

Dear Dynamic Praise

                                                                                                                       

 

   

   

 

 

 

 

 

Dear Members of Dynamic Praise, (aka DP Nation – all 1500 of you) 
Our hearts are full of appreciation.   It has been our pleasure to serve you over the 
last 30 years.  We have been directors, campus fathers, grandfathers, godfathers, 
uncles, and spiritual guardians to many of you.   We hold each face in our hearts 
forever.   If we have impacted you as you have us, then this experience has not been 
in vain.   We thank each of you for your contributions to the organization, growth, 
and development of Dynamic Praise.  We take time to honor all of the assistant 
directors, musicians, and officers (too numerous to mention) who have served over 
the last 30 years.   We could not have done it without you.       
 
Our hearts are filled with appreciation for each sponsor of Dynamic Praise – past 
and present – for all your hard work, effort, support, in preparation for our 
numerous functions and activities.  We remember the long bus rides, rehearsals, 
meetings, signed requisitions, debates, concerts and stern talks.     Your invaluable 
contribution did not go unnoticed, neither will they be forgotten. 
 
We thank you to the listening audience, especially Oakwoodites, family and 
friends, who followed us, encouraged us, cheered us on, and met us, no matter 
where we were.  It has been nothing short of DYNAMIC!   To our Gold and 
Platinum sponsors for the weekend, we say thank you.    To the local churches, 
New Life SDA, First SDA Church, Madison Mission SDA Church, & Oakwood 
University Church for the use of your facilities over the years, and for providing a 
place for us to minister and worship over the last 30 years while we were away 
from “home”. 
 
This weekend we remember the lyrics of the Dynamic Praise Anthem written by 
our own Kelli Mosely: 
 
We’re gonna praise the Lord – for all He has done.  
We’re gonna thank Him for – our battles He has won. 
We will lift His Name on high – praising Him until we die.  
With Dynamic Praises – we’ve come to praise Him name. 
With our voices, we’ll extend Dynamic Praise.  Praising Him for all that He has done. 
Father, Son, Holy Ghost all three in one - we’ve come to praise Him name. 
 
As we reflect on the lives of the 18 members that have passed over the last 30 
years, the words found in Revelation 21:4 ring clear: And God shall wipe away all 
tears from their eyes; and there shall be no more death, neither sorrow, nor crying, 
neither shall there be any more pain: for the former things are passed away.   Our 
hearts are filled with great anticipation of the resurrection. …In That Great Getting 
Up Morning…RIDE ON KING JESUS! 
 
Finally, during this anniversary weekend – we say thank you to the Oakwood 
University Administration for acknowledging the contributions of Dynamic 
Praise.   We say thank you to Dr. Carlton P. Byrd (former Choir President) and the 
Oakwood University Church for hosting our 30th Anniversary Events.  We say 
thank God for instilling the vision in the men of the Freshmen Class of 1988 to start 
a choir.    Our hearts are full with great appreciation and thankfulness.  
 
THE DIRECTORS – OWEN LEROY ANDREW BRUCE STEPHEN BRYCE 
 

Now, what will they call us our sophomore year?  
Not the Sophomore Choir. Please not, we feared.
Rejoice is our name, at least that’s what we thought. 
But for only the summer; it was very short.  

We returned in the fall only to hear, 
Simons said NO, so ‘Rejoice’ disappeared.
What about ‘Choral Dynamics’ or ‘Unlimited Praise?’ 
Or some combination…?  The question was raised.

Dynamic Praise! The name rang a bell.  
Auditions in Peterson… please go and tell.
Moving forward, together a team, 
A Better Day, Chariot – yes, that’s what we’ll sing!

The Freshmen…. DP…. They’re one in the same.  
One without the other’s a little insane.   
So, who started the choir? The question’s still raised.  
And who gave us the name Dynamic Praise?

Maybe it matters, or maybe not.  
Either way, we’re grateful for the inspired thought.
And 30 years later, we’re still going strong.  
Nobody thought we would last this long.

The Freshman Choir continued

History
only allowed to sing during prayer meeting.  
This was the students’ “church home away 
from home” and students wanted to participate 
on a regular basis. Out of this meeting came 
the vision to have a USM Sabbath Church 
Service featuring current student choirs, rostrum 
participants, and a student selected speaker.    

 At the first USM Sabbath Church Service, 
Dynamic Praise was asked to sing. At the Friday 
rehearsal prior to this special Sabbath, Owen 
Simons was in one of his strict, no-nonsense 
moods. He was insistent on getting it right, 
especially the choir’s entrance and exit of the 
sanctuary. “Line up and do it again,” Owen 
demanded as the choir “wrecked” the first 
entrance and barely practiced the music. This 
was also the first time a Hammond organ was 
allowed to be played in the sanctuary, but the 
choir musicians were not allowed to play it 
during the hymns.     

One thing that could never be predicted or 
controlled was the reaction of the crowd to 
the singing of the choir on this USM Sabbath.   
During the Introit, “High Praise” was being 
sung, and the congregation began clapping and 
shouts of praise came from the balcony. All at 
once, Elder C.E. Mosley, Pastor Emeritus of the 
Oakwood College Church, went to the podium 
and shouted “There will be no clapping in this 
sanctuary!” It was evident that the atmosphere 
was set for worship and although the student 
body had been warned, they had no intentions 
of pulling back on their worship or praise.    

The choir then sang the morning anthem, 
“Hallelujah Is the Highest Praise.” It was at 
the end of that song that the audience lost it. 
They clapped and shouted - and so did Owen! It 
was a powerful worship service to say the least 
and it would be the first of many times that the 
choir would sing for a worship service at the 
Oakwood College Church.   

 In the fall of 1993, there was another USM 
worship service. The USM President was Carlton 
Byrd. “The Lord Be Praised” was the Introit and 
the students clapped and shouted again from the 
balcony. As if in a repeat performance, Elder 
Mosley went to the podium and again stated, 
“There will be no clapping in this sanctuary.” 
This time it didn’t make a difference.  The choir 
sang even harder, “Why We Sing,” narrated by 
Sheldon Kay. The choir members raised their 
hands in unified worship and it was so natural 
for the students.     Oakwood College was slowly 
changing for the better and the gospel musical 
genre was slowly being accepted. Students 
felt that they no longer had to restrain their 
expressions of praise and a platform for them had 
now been presented to do so.  

Other Important Events in the Early Years:

➢  1993 – First five-year reunion Alumni 
Weekend Concert in Moseley Complex 
which was shut down by the Huntsville 
Fire Marshall due to the excessive number 
of persons in attendance.

➢  Workshops by Dr. Lloyd Mallory – Vocal 
Techniques – “the spin” vibrato which 
changed the sound of the choir.

➢  Alumni Weekend Concert of 1994 at First 
Missionary Baptist Church which was 
sponsored by the USM due to all student 
campus groups including Dynamic Praise 
to be required to submit audition tapes only 
to be rejected by the Administrative AYS 
Committee. 

➢  Alumni Weekend 1994 sang for the “main 
service” at Alumni Weekend “Lift Up 
the Trumpet” arranged by Dr. Eurydice 
Osterman

➢  April, 1994 Renovation of the Moran Hall 
Auditorium – Dynamic Praise donated the 
first four rows of seats on the piano side 
of the auditorium along with a Hammond 
Organ.

continued
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for me before – I expected him to at least help 
me get in, considering it was obvious he had 
made it. 

While he played the abbreviated intro, I 
grabbed my trusty chloraseptic bottle and posi-
tion it in front of my mouth. I noticed this little 
guy – you know – the one standing in front of 
me – you know – the one with the with accent, 
watched me as if he objected to what I was about 
to do. “My tonsils are swollen,” I said, hoping to 
answer whatever question he might want to ask. 
“That’s gonna make it worse” he said. “Look, 
I just wanna get through this, okay” Then I 
sprayed make sure that my aim was accurate.

I took a deep breath, asked God to send that 
angel He always send to help me out in situa-
tions like this one, and I gave it all I had. Just 

one chorus that’s all I sang. “Oh My!” the little guy said. “Go give Delroy your name 
and extension and we’ll see you next Friday at Cunningham Hall for rehearsal!”

“Thank You Jesus,” I said as I head back to my room. My angel had done it again.  
I soon I was back in my room. I popped two more Benadryl and climbed back into 
bed. Once I was comfortable it came to me: “you know, maybe I should’ve asked 
someone the name of the group I just joined – after all my mom may want to know 
the next time she calls”  

Auditions continued

There was a line of people waiting to audition that stretched from the Lonny to the chapel.  “I’m not 
standing in this line” I had already had my share of lines at registration.     Besides I was sick and I 
may not make it.  

After speaking with a large number of student standing in that line, I found myself standing in front 
of a short guy with a weird accent.  All at once my nervousness turned into attitude.  I soon became 
at ease when I recognized my homeboy - David Trofort.  This may not be too bad after all. “Hi” I 
said…my voice gave my illness away – not to mention how I was dressed.  “I hope this won’t take 
too long…you see I’m not feeling too well,” “What would you like me to do?  “SING”..he said 
loudly… “ANYTHING!”   I immediately look at David Trofort since I knew him from home and he 
had played for me before – I expected him to at least help me get in, considering it was obvious he 
had made it.  

 
While he played the abbreviated intro, I grabbed my trusty chloraseptic bottle and position it in front of my mouth.  I 
noticed this little guy – you know – the one standing in front of me- you know – the one with the with accent, watched 
me as if he objected to what I was about to do.  “My tonsils are swollen”, I said, hoping to answer whatever question 
he might want to ask.  “That’s gonna make it worse” he said.   “Look, I just wanna get through this, okay”  Then I 
sprayed make sure that my aim was accurate. 
 
I took a deep breath, asked God to send that angel He always send to help me out in situations like this one, and I gave 
it all I had.  Just one chorus that’s all I sang.   “Oh My!” the little guy said.  “Go 
give Delroy your name and extension and we’ll see you next Friday at Cunningham 
Hall for rehearsal! 
 
“Thank You Jesus,” I said as I head back to my room.  My angel had done it again.  
I soon I was back in my room.  I popped two more Benadryl and climbed back into 
bed.  Once I was comfortable it came to me: “you know, maybe I should’ve asked 
someone the name of the group I just joined – after all my mom may wan t to know 
the next time she calls”   
~Carmen Hope 89~    
 

 

 

 

 

  
 

 In the fall of 1993, there was another USM worship 
service.  The USM President was Carlton Byrd.  “The Lord Be 
Praised” was the Introit and the students clapped and shouted 
again from the balcony.   As if in a repeat performance, Elder 
Mosley went to the podium and again stated, “There will be no 
clapping in this sanctuary.”  This time it didn’t make a 
difference.  The choir sang even harder, “Why We Sing,” 

narrated by Sheldon Kay.  The choir members raised their hands in unified worship and it was so natural for 
the students.     Oakwood College was slowly changing for the better and the gospel musical genre was slowly 
being accepted.  Students felt that they no longer had to restrain their expressions of praise and a platform 
for them had now been presented to do so.   
  
Other Important Events in the Early Years: 
 

➢    1993 - First five-year reunion Alumni Weekend Concert in Moseley Complex which was shut 
down by the Huntsville Fire Marshall due to the excessive number of persons in attendance. 
➢    Workshops by Dr. Lloyd Mallory - Vocal Techniques – “the spin” vibrato which changed the 
sound of the choir. 
➢    Alumni Weekend Concert of 1994 at First Missionary Baptist Church which was sponsored by 
the USM due to all student campus groups including Dynamic Praise to be required to submit 
audition tapes only to be rejected by the Administrative AYS Committee.  
➢    Alumni Weekend 1994 sang for the “main service” at Alumni Weekend “Lift Up the Trumpet” 
arranged by Dr. Eurydice Osterman 
➢    April, 1994 Renovation of the Moran Hall Auditorium – Dynamic Praise donated the first four 
rows of seats on the piano side of the auditorium along with a Hammond Organ. 

   
In the Spring of 1994, Owen Simons graduated from Oakwood College.  The torch of leadership was passed 
to LeRoy Peters.  LeRoy had previously served as assistant director for two years.    Also, in the fall of 1994 

many young freshmen would again join the ranks of Dynamic Praise.  LeRoy 
Peters directed the choir for the 1994 Fall Quarter, and by quarter’s end, Paul 
Bodie and Lee Jackson had taken up the mantle of leadership. 
  
In January, 1995, Owen Simons resumed as Dynamic Praise Director as he was 
a graduate student at Alabama A&M University.  Owen returned with a 
determination to take the choir to the next level.   Rehearsals were very intense 
and the level of musicianship that was expected caused the musicians to have to 

practice longer and harder.  This was also the year that Madison Mission Seventh-day Adventist Church, 
under the leadership of Dr. James Doggette, one of the choir sponsors, was formed.  Dynamic Praise served 
as the base choir for this new ministry.    Elder Paul Foster also served as sponsor during this time.  
 
During this period, it was decided that the choir would begin planning for its first live recording.   This would 
require a combined effort of composers and musicians to begin working on original lyrics, music, and 
arrangements to make this happen.   In the summer of 1995, the musicians and composers worked hard to 
get the original material ready.     
 
In the winter of 1996, Dynamic Praise held its first live 
recording at the Pentecostal Lighthouse Church of God in 
Christ.  It was definitely an “all-nighter” to say the least.   The 

Samuel said, “Al-
though you were once 
small in your own eyes, 
did you not become 
the head of the tribes 
of Israel? The Lord 
anointed you king over 
Israel. 1 Samuel 15:17 
NIV

Contrary to popular belief, seeing yourself as 
small does not serve you or God well. It hin-
dered Saul from doing what God told him to 
do. When it was time for him to be anointed, to 
reign, he was hiding.  

God is not looking for his people to be hiding.  
Jesus says we are supposed to be light. That 
means we have to get out of the bushes and be 
seen. A false humility that keeps us in hiding 

or in perpetual smallness derails the purposes 
of God.  

Saul was a giant. He was head and shoulders 
above everyone in Israel, but his perceived 
smallness was his biggest problem. On the flip 
side, even though David was small, he couldn’t 
be convinced of it. He knew with the Lord he 
was huge and lived his life like that. He lived a 
life that God could use freely.  

Society, family, even our churches have 
trained us to do, be and think small, but God 
needs us to join Him and making a big change 
in the world. Let go of false humility and step 
into the awesomeness that God created just for 
you. After all, you are His masterpiece.

And even if your beginning was small, your 
end will be very great. Job 8:7 NLV

DP Devotional 

 

Samuel said, “Although you were once small in your own eyes, did you not 
become  

the head of the tribes of Israel? The Lord anointed you king over Israel. 1 
Samuel 15:17 NIV 

 
Contrary to popular belief, seeing yourself as small does not serve you or God 
well.  It hindered Saul from doing what God told him to do.  When it was 
time for him to be anointed, to reign, he was hiding.   

 
God is not looking for his people to be hiding.  Jesus says we are supposed to be light.  That 
means we have to get out of the bushes and be seen.  A false humility that keeps us in hiding or 
in perpetual smallness derails the purposes of God.   
 
Saul was a giant.  He was head and shoulders above everyone in Israel, but his perceived 
smallness was his biggest problem.  On the flip side, even though David was small, he couldn’t 
be convinced of it.  He knew with the Lord he was huge and lived his life like that.  He lived a 
life that God could use freely.   
 
Society, family, even our churches have trained us to do, be and think small, but God needs us to 
join Him and making a big change in the world.  Let go of false humility and step into the 
awesomeness that God created just for you.  After all, you are His masterpiece. 
 

And even if your beginning was small, your end will be very great. Job 8:7 NLV 

By
Andrea Trusty King



 In the Spring of 1994, Owen Simons 
graduated from Oakwood College.  The torch of 
leadership was passed to LeRoy Peters.  LeRoy 
had previously served as assistant director 
for two years. Also, in the fall of 1994 many 
young freshmen would again join the ranks 
of Dynamic Praise. LeRoy Peters directed the 
choir for the 1994 Fall Quarter, and by quarter’s 
end, Paul Bodie and Lee Jackson had taken up 
the mantle of leadership.

 In January, 1995, Owen Simons resumed as 
Dynamic Praise Director as he was a graduate 
student at Alabama A&M University.  Owen 
returned with a determination to take the choir 
to the next level. Rehearsals were very intense 
and the level of musicianship that was expected 
caused the musicians to have to practice longer 
and harder.  This was also the year that Madison 
Mission Seventh-day Adventist Church, under 
the leadership of Dr. James Doggette, one of the 
choir sponsors, was formed.  Dynamic Praise 
served as the base choir for this new ministry.    
Elder Paul Foster also served as sponsor during 
this time. 

During this period, it was decided that the 
choir would begin planning for its first live 
recording. This would require a combined effort 
of composers and musicians to begin working 
on original lyrics, music, and arrangements to 
make this happen. In the summer of 1995, the 
musicians and composers worked hard to get 
the original material ready.    

In the winter of 1996, Dynamic Praise 
held its first live recording at the Pentecostal 
Lighthouse Church of God in Christ. It was 
definitely an “all-nighter” to say the least. The 
choir got smaller and smaller as we went into 
the early hours of Sunday morning. Some of 
the memorable songs from the recording were 
“One Bright Morning” by Paul Bodie, “Victory 
in Jesus” (Duawne Starling and Tiffany Palmer) 
and “Rescue Me” (Pamela Best) by Owen 
Simons, “Dynamic Praise” by Kelli Mosley, 
and “Great and Marvelous” (Tamara Bodie) by 
Wayne Bucknor, later recorded by the Madison 
Mission Mass Choir.   

In the spring semester of 1996, Owen Simons 
had made plans to return to Bermuda at the end 
of the school year to begin his vocational career 
as an educator. Everyone in the choir truly 
believed that this semester would be the final 
semester the choir would ever sing together 
as Dynamic Praise members. One Sabbath 
afternoon in April of that semester, Paul Bodie, 
Wayne Bucknor, and Andrew “Benji” Young 
started discussing ways the choir could conti 
nue after Owen’s departure. After discussing 
their ideas with Owen about the future of the 
choir, the blessing of continuing was given to 
them and planning began in preparation for the 
fall semester with Paul Bodie, Wayne Bucknor, 
and Andrew “Benji” Young as Co-directors.

In the fall of 1996, a new era of Dynamic Praise 
was born which brought a lot of excitement 
to some members and some uncertainty for 
others who were not sure what to expect after 
the leadership of Owen Simons.  The trust of 
the choir was quickly earned under its new 
leadership and trio of directors.  Leadership 
responsibilities, however, would soon change.

In the spring of 1997, Wayne Bucknor 
became the Minister of Music at the Madison 
Mission Church, and had to step away from 
Dynamic Praise as a director.  Not too long 
after, Paul Bodie became ill and was unable to 
attend rehearsals as frequently given his health 
challenges.  Due to these circumstances taking 
place, Benji Young inherited this massive 
choir and was not sure he would be able to 
lead them.  After speaking  with some of the 
veteran members including Ezrone Bernard, 
Carmen DeShields, Cheryl McGill, John 

Virgil, and others, and receiving their assurance 
that they “had his back” no matter how rough 
it might get, he began his journey as Dynamic 
Praise Director. Spending time in long practice 
sessions for both the choir and the band, the 
era of Dynamic Praise under Benji Young was 
beginning to take shape.

Once people started to hear that Dynamic 
Praise sound again, the phones started to ring 
calling for Dynamic Praise to come and worship 
in various cities. Dynamic Praise was blessed 
to visit churches on the weekends in Dallas, 
TX; Houston, TX; Atlanta, GA; Miami, FL; 
New York City, NY; Berrien Springs, MI; 
Philadelphia, PA; Washington, DC; the State 
of Virginia; and many more. Numerous spring 
break trips to the West Coast, East Coast, 
Canada, Florida, Jamaica, and London, England 
with 88 members also took place.

During the leadership years of Benji Young, 
Dynamic Praise recorded three different projects 
(Live at Oakwood, Faith, and Testify).  Not only 
were they able to record their own projects, 
but they had the opportunity to share the stage 
with many recording artists including Yolanda 
Adams, Kirk Franklin, Lamar Campbell and 
Spirit of Praise, Jamel Strong, and CeCe Winans 
to name a few. 

Andrew “Benji” Young was the longest 
serving choir director, having served for 15 
years.  The longevity of his leadership speaks 
to the stability of the choir. Additionally, under 
the leadership of Benji Young, Roberto Burton 
served as the longest serving musician spanning 
14½ years.  In the Winter of 2011, Benji Young 
decided to move on to the next journey God 
was leading him in.   Once again everyone was 
under the impression that the choir was going to 
end given Benji Young’s departure, but just as 
in former times, God continued to rest His hand 
on the choir and its meaningful ministry.  The 
choir meant a great deal to so many and prayers 
were being sent up in faith that God would show 
direction. 

Many encouraged Stephen Manders, lead 
musician, to step in and take over while Bruce 
Bean, not wanting to see the ministry end, 
also offered his service to the choir seeking 
to continue the legacy. After much prayer 
and conversations, Bruce Bean and Stephen 
Manders, with the former directors’ blessing, 
agreed to share the torch of leadership for the 
choir.  It was announced at Alumni Weekend 
2011 that the two would take over as Co-
Directors ensuring that the musical legacy 
would continue.    Many were relieved to hear 
the news that the choir would continue and 
excitedly looked forward to what this new duo 
would bring.  All knew that the Lord truly had 
a purpose for Dynamic Praise as it then entered 
its 23rd year of existence. 

Dynamic Praise was now looking at new 
vision with the same mission. The directors 
desired to merge the traditional with the 
contemporary. Choirs were no longer doing it 
the same way. The two had been privileged to 
see some of the “greats” in action and knew that 
it would be important to the continued longevity 
of the choir to adjust things. With continued 
guidance and support from Owen Simons and 
Benji Young, the choir no longer wore robes 
and began a new journey - never forgetting the 
past, all while embracing the future. The “look,” 
the band, and the leadership all transitioned, but 
the legacy continued. The choir would continue 
to uphold its name and give “Dynamic Praise.” 

It was during this period that Dynamic Praise 
entered the popular gospel choir competition, 
“How Sweet the Sound.” It would prove to be a 
cherished experience for everyone. The choir was 
operating at full steam by September, 2012, and 
once word was received about the acceptance in 
the competition, the choir had only four planned 
rehearsals to prepare. The song that was chosen 
for the choir was “Lift the Savior Up” by O’landa 
Draper, a Dynamic Praise classic sung by many 
throughout the years.

The demand to be great had been set, so 
members committed to extra rehearsals during 
the week, and the band rehearsed until the early 
hours of several mornings.  On the morning of 
the competition, the choir woke up at 4:00 am 
departing for Atlanta at 5:00 am for the four-
hour journey from Huntsville.  The choir was 
determined and excited!  They arrived, and were 
ready to have a good time!

The facility was abuzz with tones of 
nervousness and anticipation. There were 
numerous choirs from the all over the region 
warming up, getting dressed, zipping up robes, 
rehearsing routines, and ready to give their 
all. Dynamic Praise was the third to perform.  
Walking on stage evoked a thrill that is rarely 
felt in life. They announced Dynamic Praise 
and the cheers roared. Social media was in its 
infancy, yet the choir members took pictures 
and recorded videos on their cell phones. The 
fun from the entire experience was priceless.  
Although the choir didn’t win the competition, 
the pride one felt from seeing them on that stage 
was such a gift. The Lord afforded an amazing 
opportunity, and member, both former and 
current, walked away with treasured memories 
forever. 

The year, 2014, stood as a staple one for 
Dynamic Praise. The choir had celebrated 
many years of life up to this point and the 25th 
year was upon the group. Preparations had 
been made for Alumni Weekend, and the time 
had come.  Members from all over gathered in 
droves and the number of people present for 
the celebration still haven’t been accurately 
recorded. Friday was simply amazing! The 
number of choir members was so large that 
the members couldn’t fit anywhere outside 
of a large field! People were everywhere!  
Nevertheless, the alumni and current members 
gathered at the Madison Mission Church.

As had happened in times past, Owen took 
his position on the piano and everyone just 
began to sing. Oh the singing couldn’t be 
comparable to anything else this side of heaven!  
Members nostalgically sang song after song 
that put everyone back in Moran Hall once 
more. Many of the current members had never 
experienced the gathering of Dynamic Praise’s 
Alumni. The accounts of pride, thankfulness, 
and appreciation were endless. Many had 
no clue that they were a part of something so 
grand and meaningful to so many. The current 
members that year had been told many stories 
of members’ past. Celebration narratives from 
the 15th and 20th year reunions had been shared, 
but the experience of being present for such an 
occasion as a Dynamic Praise Reunion could 
never be truly understood through words.

The next day, the current members of that year 
gathered with a new energy. Knowing now what 
it meant to be in the family of Dynamic Praise, 
the planned tribute to celebrate the legacy of 
the choir meant more than singing. It was a 
chance to share that the ministry of Dynamic 
Praise would not be furloughed or neglected but 
upheld and cherished as it had been by so many 
in times past. It was during the Saturday night 
concert that “DP” showed it would always carry 
its past proudly. Known for its high-energy 
singing, this night proved no different for the 
choir.  Choreography had always been a part 
of the Dynamic Praise’s delivery, and the choir 
jokingly earned the nickname among a few, 
“Cardio Praise”.

It was in this year that the Owen E. Simons/
Andrew B. Young Dynamic Praise Scholarship 
was established. There was so much rich 
history in the legacy of Dynamic Praise that 
it was necessary to create a way to ensure that 
Dynamic Praise would continue to be able to 

provide ministry. As a result, the scholarship 
was founded enabling the choir to assist 
its members in matriculating at Oakwood 
University, while simultaneously protecting 
and ensuring the continued legacy of Dynamic 
Praise.

At best estimate, under the leadership of 
Stephen Manders and Bruce Bean, the choir had 
the privilege to host over 400 additional family 
members from 2011-2016, sing 85 songs both 
old and new, and minister at over 50 locations.  
Dynamic Praise had the opportunity to release a 
4-track EP entitled “Reigns Forever”, featuring 
original music by the directors, band, and 
members from the choir. 

At the end of the 2015-2016 school year, the 
time had come once again for the choir to face 
a crossroads for leadership as Stephen Manders 
and Bruce Bean would lay down the mantle 
of leadership. Would the choir continue under 
new leadership or was it time for Dynamic 
Praise to sing its swan song? After 27 years of 
existence, there was never a need to wonder 
“if,” it was simply a matter of “who.” Dynamic 
Praise certainly had at this point a legacy that 
warranted protection and no one was willing to 
allow it to come to a halt. 

The discussions then began among alumni 
and current choir members about the future 
of the choir. By mid-June, Owen Simons 
called a meeting with all the former directors 
to discuss the future of the choir. After 
several telephone conferences and prolonged 
conversations, the name agreed upon was 
Oakwood University student, Bryce Davis. 
Bryce had served previously as a musician and 
was the only person that was willing to take up 
the mantle.Hence, on August 20, 2016, Bryce 
was officially installed as the new Dynamic 
Praise Choir Director.Surrounded by former 
choir members, directors, sponsors, and current 
members, Carlton Byrd, former Dynamic Praise 
President and current Oakwood University 
Church Pastor, offered the prayer of dedication 
and shared words of counsel. Bryce now carried 
the torch, and thus began a new chapter in the 
life of Dynamic Praise. 

The choir’s first engagement under Byrce’s 
leadership, would be the first AYS service of the 
2016-2017 school year.  The choir would sing, 
“Adoration,” a fan favorite written by former 
director, Stephen Manders, and “Celebrate 
the King,” an energetic rendition that former 
director, Bruce Bean, could drive like none 
other. Knowing that there were naysayers, 
internal and external to the choir, Bryce made 
a special call to Bruce, to ask if he could make 
a “cameo” appearance, and lead the vamp of 
“Celebrate the King.” Without hesitation, Bruce 
agreed and showed up like only he could. The 
song ended with a demonstration of solidarity 
and unity between the two directors ensuring 
everyone that all was well and that Dynamic 
Praise’s legacy would indeed continue. 

In his first year as director, Bryce took on the 
task of adding 88 students to the core group of 
50 choir members, who were still committed to 
the ministry from Bruce’s era. No easy task it 
was, at a fresh 21 years of age, Bryce would 
quickly have to find a balance between being 
“leader” and a fellow peer. During the genesis 
of Bryce’s leadership, former directors and 
band members from previous years would 
come to rehearsals and share their knowledge 
and wisdom with the new era. Dynamic Praise 
oldies and staples including, “Take Time to Be 
Holy” and “Why Do We Sing,” would be taught 
in these rehearsals.  Stories were shared on how 
far the ministry had come, along with collective 
reminders to choir members that they should 
take advantage of every opportunity given to 
them and to avoid taking it lightly.

History continued

 In the fall of 1993, there was another USM worship 
service.  The USM President was Carlton Byrd.  “The Lord Be 
Praised” was the Introit and the students clapped and shouted 
again from the balcony.   As if in a repeat performance, Elder 
Mosley went to the podium and again stated, “There will be no 
clapping in this sanctuary.”  This time it didn’t make a 
difference.  The choir sang even harder, “Why We Sing,” 

narrated by Sheldon Kay.  The choir members raised their hands in unified worship and it was so natural for 
the students.     Oakwood College was slowly changing for the better and the gospel musical genre was slowly 
being accepted.  Students felt that they no longer had to restrain their expressions of praise and a platform 
for them had now been presented to do so.   
  
Other Important Events in the Early Years: 
 

➢    1993 - First five-year reunion Alumni Weekend Concert in Moseley Complex which was shut 
down by the Huntsville Fire Marshall due to the excessive number of persons in attendance. 
➢    Workshops by Dr. Lloyd Mallory - Vocal Techniques – “the spin” vibrato which changed the 
sound of the choir. 
➢    Alumni Weekend Concert of 1994 at First Missionary Baptist Church which was sponsored by 
the USM due to all student campus groups including Dynamic Praise to be required to submit 
audition tapes only to be rejected by the Administrative AYS Committee.  
➢    Alumni Weekend 1994 sang for the “main service” at Alumni Weekend “Lift Up the Trumpet” 
arranged by Dr. Eurydice Osterman 
➢    April, 1994 Renovation of the Moran Hall Auditorium – Dynamic Praise donated the first four 
rows of seats on the piano side of the auditorium along with a Hammond Organ. 

   
In the Spring of 1994, Owen Simons graduated from Oakwood College.  The torch of leadership was passed 
to LeRoy Peters.  LeRoy had previously served as assistant director for two years.    Also, in the fall of 1994 

many young freshmen would again join the ranks of Dynamic Praise.  LeRoy 
Peters directed the choir for the 1994 Fall Quarter, and by quarter’s end, Paul 
Bodie and Lee Jackson had taken up the mantle of leadership. 
  
In January, 1995, Owen Simons resumed as Dynamic Praise Director as he was 
a graduate student at Alabama A&M University.  Owen returned with a 
determination to take the choir to the next level.   Rehearsals were very intense 
and the level of musicianship that was expected caused the musicians to have to 

practice longer and harder.  This was also the year that Madison Mission Seventh-day Adventist Church, 
under the leadership of Dr. James Doggette, one of the choir sponsors, was formed.  Dynamic Praise served 
as the base choir for this new ministry.    Elder Paul Foster also served as sponsor during this time.  
 
During this period, it was decided that the choir would begin planning for its first live recording.   This would 
require a combined effort of composers and musicians to begin working on original lyrics, music, and 
arrangements to make this happen.   In the summer of 1995, the musicians and composers worked hard to 
get the original material ready.     
 
In the winter of 1996, Dynamic Praise held its first live 
recording at the Pentecostal Lighthouse Church of God in 
Christ.  It was definitely an “all-nighter” to say the least.   The 
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In the winter of 1996, Dynamic Praise held its first live 
recording at the Pentecostal Lighthouse Church of God in 
Christ.  It was definitely an “all-nighter” to say the least.   The 

leadership of Benji Young, Roberto Burton served as the longest serving musician spanning 14½ years.  In 
the Winter of 2011, Benji Young decided to move on to the next journey God was leading him in.   Once 
again everyone was under the impression that the choir was going to end given Benji Young’s departure, 
but just as in former times, God continued to rest His hand on the choir and its meaningful ministry.  The 
choir meant a great deal to so many and prayers were being sent up in faith that God would show direction.  
 

Many encouraged Stephen Manders, lead musician, to 
step in and take over while Bruce Bean, not wanting to see 
the ministry end, also offered his service to the choir 
seeking to continue the legacy.  After much prayer and 
conversations, Bruce Bean and Stephen Manders, with the 
former directors’ blessing, agreed to share the torch of 
leadership for the choir.  It was announced at Alumni 
Weekend 2011 that the two would take over as Co-
Directors ensuring that the musical legacy would 

continue.    Many were relieved to hear the news that the choir would continue and excitedly looked forward 
to what this new duo would bring.  All knew that the Lord truly had a purpose for Dynamic Praise as it then 
entered its 23rd year of existence.  
 
Dynamic Praise was now looking at new vision with the same mission.  The directors desired to merge the 
traditional with the contemporary.  Choirs were no longer doing it the same way.  The two had      been 
privileged to see some of the “greats” in action and knew that it would be important to the continued longevity 
of the choir to adjust things.  With continued guidance and support from Owen Simons and Benji Young, 
the choir no longer wore robes and began a new journey - never forgetting the past, all while embracing the 
future.  The “look,” the band, and the leadership all transitioned, but the legacy continued.  The choir would 
continue to uphold its name and give “Dynamic Praise.”  
 
It was during this period that Dynamic Praise entered 
the popular gospel choir competition, “How Sweet 
the Sound”.  It would prove to be a cherished 
experience for everyone.  The choir was operating at 
full steam by September, 2012, and once word was 
received about the acceptance in the competition, the 
choir had only four planned rehearsals to prepare.  
The song that was chosen for the choir was “Lift the 
Savior Up” by O’landa Draper, a Dynamic Praise classic sung by many throughout the years. 
 
The demand to be great had been set, so members committed to extra rehearsals during the week, and the 
band rehearsed until the early hours of several mornings.  On the morning of the competition, the choir woke 
up at 4:00 am departing for Atlanta at 5:00 am for the four-hour journey from Huntsville.  The choir was 
determined and excited!  They arrived, and were ready to have a good time! 
 
The facility was abuzz with tones of nervousness and anticipation.  There were numerous choirs from the all 
over the region warming up, getting dressed, zipping up robes, rehearsing routines, and ready to give their all.  
Dynamic Praise was the third to perform.  Walking on stage evoked a thrill that is rarely felt in life.  They 
announced Dynamic Praise and the cheers roared.  Social media was in its infancy, yet the choir members 
took pictures and recorded videos on their cell phones. The fun from the entire experience was priceless.  
Although the choir didn’t win the competition, the pride one felt from seeing them on that stage was such a 
gift.  The Lord afforded an amazing opportunity, and member, both former and current, walked away with 
treasured memories forever.  

The year, 2014, stood as a staple one for Dynamic 
Praise.  The choir had celebrated many years of life 
up to this point and the 25th year was upon the group.  
Preparations had been made for Alumni Weekend, 
and the time had come.  Members from all over 
gathered in droves and the number of people present 
for the celebration still haven’t been accurately 

recorded.  Friday was simply amazing!  The number of choir members was so large that the members couldn’t 
fit anywhere outside of a large field!  People were everywhere!  Nevertheless, the alumni and current members 
gathered at the Madison Mission Church. 
 
As had happened in times past, Owen took his position on the piano and everyone just began to sing.  Oh 
the singing couldn’t be comparable to anything else this side of heaven!  Members nostalgically sang song after 
song that put everyone back in Moran Hall once more.  Many of the current members had never experienced 
the gathering of Dynamic Praise’s Alumni.  The accounts of pride, thankfulness, and appreciation were 
endless.  Many had no clue that they were a part of something so grand and meaningful to so many.  The 
current members that year had been told many stories of members’ past.  Celebration narratives from the 
15th and 20th year reunions had been shared, but the experience of being present for such an occasion as a 
Dynamic Praise Reunion could never be truly understood through words. 
 
The next day, the current members of that year gathered with a new energy. Knowing 
now what it meant to be in the family of Dynamic Praise, the planned tribute to celebrate 
the legacy of the choir meant more than singing.  It was a chance to share that the ministry 
of Dynamic Praise would not be furloughed or neglected but upheld and cherished as it 
had been by so many in times past.  It was during the Saturday night concert that “DP” 
showed it would always carry its past proudly.  Known for its high-energy singing, this night proved no different 
for the choir.  Choreography had always been a part of the Dynamic Praise’s delivery, and the choir jokingly 
earned the nickname among a few, “Cardio Praise”. 
 
It was in this year that the Owen E. Simons/Andrew B. Young Dynamic Praise Scholarship was established. 
There was so much rich history in the legacy of Dynamic Praise that it was necessary to create a way to ensure 

that Dynamic Praise would continue to be able to provide ministry.  As a result, 
the scholarship was founded enabling the choir to assist its members in 
matriculating at Oakwood University, while simultaneously protecting and 
ensuring the continued legacy of Dynamic Praise. 
At best estimate, under the leadership of Stephen Manders and Bruce Bean, 
the choir had the privilege to host over 400 additional family members from 
2011-2016, sing 85 songs both old and new, and minister at over 50 
locations.  Dynamic Praise had the opportunity to release a 4-track EP entitled 

“Reigns Forever”, featuring original music by the directors, band, and members from the choir.  
 
At the end of the 2015-2016 school year, the time had come once again for the choir to face a crossroads for 
leadership as Stephen Manders and Bruce Bean would lay down the mantle of leadership.  Would the choir 
continue under new leadership or was it time for Dynamic Praise to sing its swan song?  After 27 years of 
existence, there was never a need to wonder “if,” it was simply a matter of “who.”  Dynamic Praise certainly 
had at this point a legacy that warranted protection and no one was willing to allow it to come to a halt.  
 
The discussions then began among alumni and current choir members about the future of the choir.   By 
mid-June, Owen Simons called a meeting with all the former directors to discuss the future of the choir.  After 
several telephone conferences and prolonged conversations, the name agreed upon was Oakwood University 
student, Bryce Davis.   Bryce had served previously as a musician and was the only person that was willing to 

choir got smaller and smaller as we went into the 
early hours of Sunday morning.   Some of the 
memorable songs from the recording were “One 
Bright Morning” by Paul Bodie, “Victory in Jesus” 
(Duawne Starling and Tiffany Palmer) and 
“Rescue Me” (Pamela Best) by Owen Simons, 
“Dynamic Praise” by Kelli Mosley, and “Great and 
Marvelous” (Tamara Bodie) by Wayne Bucknor, 

later recorded by the Madison Mission Mass Choir.    
  
In the spring semester of 1996, Owen Simons had made plans to return to Bermuda at the end of the school 
year to begin his vocational career as an educator.  Everyone in the choir truly believed that this semester 
would be the final semester the choir would ever sing together as Dynamic Praise members.  One Sabbath 
afternoon in April of that semester, Paul Bodie, Wayne Bucknor, and Andrew “Benji” Young started 
discussing ways the choir could conti nue after Owen’s departure.  After discussing their ideas with Owen 
about the future of the choir, the blessing of continuing was given to them and planning began in preparation 
for the fall semester with Paul Bodie, Wayne Bucknor, and Andrew “Benji” Young as Co-directors. 
 
In the fall of 1996, a new era of Dynamic Praise was born 
which brought a lot of excitement to some members and 
some uncertainty for others who were not sure what to 
expect after the leadership of Owen Simons.  The trust of 
the choir was quickly earned under its new leadership and 
trio of directors.  Leadership responsibilities, however, 
would soon change. 
 
In the spring of 1997, Wayne Bucknor became the Minister of Music at the Madison Mission Church, and 
had to step away from Dynamic Praise as a director.  Not too long after, Paul Bodie became ill and was unable 
to attend rehearsals as frequently given his health challenges.  Due to these circumstances taking place, Benji 
Young inherited this massive choir and was not sure he would be able to lead them.  After speaking  with 
some of the veteran members including Ezrone Bernard, Carmen DeShields, Cheryl McGill, John Virgil, 
and others, and receiving their assurance that they “had his back” no matter how rough it might get, he began 
his journey as Dynamic Praise Director. Spending time in long practice sessions for both the choir and the 
band, the era of Dynamic Praise under Benji Young was beginning to take shape. 
 
Once people started to hear that Dynamic Praise sound again, the phones started to ring calling for Dynamic 
Praise to come and worship in various cities. Dynamic Praise was blessed to visit churches on the weekends 
in Dallas, TX; Houston, TX; Atlanta, GA; Miami, FL; New York City, NY; Berrien Springs, MI; 
Philadelphia, PA; Washington, DC; the State of Virginia; and many more. Numerous spring break trips to 
the West Coast, East Coast, Canada, Florida, Jamaica, and London, England with 88 members also took 
place. 
 

During the leadership years of Benji Young, Dynamic Praise recorded three 
different projects (Live at Oakwood, Faith, and Testify).  Not only were they 
able to record their own projects, but they had the opportunity to share the 
stage with many recording artists including Yolanda Adams, Kirk Franklin, 
Lamar Campbell and Spirit of Praise, Jamel Strong, and CeCe Winans to 
name a few.  
 
Andrew “Benji” Young was the longest serving choir director, having served 

for 15 years.  The longevity of his leadership speaks to the stability of the choir.    Additionally, under the 

leadership of Benji Young, Roberto Burton served as the longest serving musician spanning 14½ years.  In 
the Winter of 2011, Benji Young decided to move on to the next journey God was leading him in.   Once 
again everyone was under the impression that the choir was going to end given Benji Young’s departure, 
but just as in former times, God continued to rest His hand on the choir and its meaningful ministry.  The 
choir meant a great deal to so many and prayers were being sent up in faith that God would show direction.  
 

Many encouraged Stephen Manders, lead musician, to 
step in and take over while Bruce Bean, not wanting to see 
the ministry end, also offered his service to the choir 
seeking to continue the legacy.  After much prayer and 
conversations, Bruce Bean and Stephen Manders, with the 
former directors’ blessing, agreed to share the torch of 
leadership for the choir.  It was announced at Alumni 
Weekend 2011 that the two would take over as Co-
Directors ensuring that the musical legacy would 

continue.    Many were relieved to hear the news that the choir would continue and excitedly looked forward 
to what this new duo would bring.  All knew that the Lord truly had a purpose for Dynamic Praise as it then 
entered its 23rd year of existence.  
 
Dynamic Praise was now looking at new vision with the same mission.  The directors desired to merge the 
traditional with the contemporary.  Choirs were no longer doing it the same way.  The two had      been 
privileged to see some of the “greats” in action and knew that it would be important to the continued longevity 
of the choir to adjust things.  With continued guidance and support from Owen Simons and Benji Young, 
the choir no longer wore robes and began a new journey - never forgetting the past, all while embracing the 
future.  The “look,” the band, and the leadership all transitioned, but the legacy continued.  The choir would 
continue to uphold its name and give “Dynamic Praise.”  
 
It was during this period that Dynamic Praise entered 
the popular gospel choir competition, “How Sweet 
the Sound”.  It would prove to be a cherished 
experience for everyone.  The choir was operating at 
full steam by September, 2012, and once word was 
received about the acceptance in the competition, the 
choir had only four planned rehearsals to prepare.  
The song that was chosen for the choir was “Lift the 
Savior Up” by O’landa Draper, a Dynamic Praise classic sung by many throughout the years. 
 
The demand to be great had been set, so members committed to extra rehearsals during the week, and the 
band rehearsed until the early hours of several mornings.  On the morning of the competition, the choir woke 
up at 4:00 am departing for Atlanta at 5:00 am for the four-hour journey from Huntsville.  The choir was 
determined and excited!  They arrived, and were ready to have a good time! 
 
The facility was abuzz with tones of nervousness and anticipation.  There were numerous choirs from the all 
over the region warming up, getting dressed, zipping up robes, rehearsing routines, and ready to give their all.  
Dynamic Praise was the third to perform.  Walking on stage evoked a thrill that is rarely felt in life.  They 
announced Dynamic Praise and the cheers roared.  Social media was in its infancy, yet the choir members 
took pictures and recorded videos on their cell phones. The fun from the entire experience was priceless.  
Although the choir didn’t win the competition, the pride one felt from seeing them on that stage was such a 
gift.  The Lord afforded an amazing opportunity, and member, both former and current, walked away with 
treasured memories forever.  

take up the mantle.   Hence, on August 20, 2016, Bryce was 
officially installed as the new Dynamic Praise Choir 
Director.   Surrounded by former choir members, directors, 
sponsors, and current members, Carlton Byrd, former Dynamic 
Praise President and current Oakwood University Church Pastor, 
offered the prayer of dedication and shared words of 

counsel.   Bryce now carried the torch, and thus began a new chapter in the life of Dynamic Praise.  
     
The choir’s first engagement under Byrce’s leadership, would be the first AYS service of the 2016-2017 school 
year.  The choir would sing, “Adoration,” a fan favorite written by former director, Stephen Manders, and 
“Celebrate the King,” an energetic rendition that former director, Bruce Bean, could drive like none other.  
Knowing that there were naysayers, internal and external to the choir, Bryce made a special call to Bruce, to 
ask if he could make a “cameo” appearance, and lead the vamp of “Celebrate the King.”  Without hesitation, 
Bruce agreed and showed up like only he could.  The song ended 
with a demonstration of solidarity and unity between the two directors 
ensuring everyone that all was well and that Dynamic Praise’s legacy 
would indeed continue.  
 
In his first year as director, Bryce took on the task of adding 88 
students to the core group of 50 choir members, who were still 
committed to the ministry from Bruce’s era.   No easy task it was, at a fresh 21 years of age, Bryce would 
quickly have to find a balance between being “leader” and a fellow peer.  During the genesis of Bryce’s 
leadership, former directors and band members from previous years would come to rehearsals and share 
their knowledge and wisdom with the new era.  Dynamic Praise oldies and staples including, “Take Time to 
Be Holy” and “Why Do We Sing”, would be taught in these rehearsals.  Stories were shared on how far the 
ministry had come, along with collective reminders to choir members that they should take advantage of every 
opportunity given to them and to avoid taking it lightly. 

 
With one year under their belt, the relationship between Dynamic Praise 
members and Bryce was running like a smooth, “well-oiled” machine.  
Performances with the likes of Kierra Sheard and Lisa Page-Brooks transpired, 
and the ministry would also start hitting the road again with its first concerts being 
held in Atlanta, GA and New Orleans, LA.  Naysayers started to become 
believers, and concert videos of the choir’s fresh take on contemporary gospel 

and Dynamic Praise classics started to take social media by storm.  No one could deny that God still had use 
for Dynamic Praise and its new leader.  
 
With the realization of the 30th anniversary for Dynamic Praise, Bryce will be launching an additional ministry 
opportunity for the choir entitled, “DP Cares.”  This initiative, which is still in the early stages of planning and 
execution, will go beyond the musical performances of the choir and focus on service opportunities to share 
and spread the gospel of Jesus in various places in the city of Huntsville and beyond.  
 
From its early beginnings in 1988 to the present day in 
2019, thirty years later, Dynamic Praise is 125 choir 
members strong and still letting the world know Why We 
Sing and that God restores!  During the academic year, 
there is rarely a weekend that the choir isn’t at a local 
church in Huntsville, or “on the road” out of state, 
ministering in song.  God has blessed Dynamic Praise with 
30 years of ministry, and all praise belong to God!  From the founding members, to the eager freshmen who 
can’t wait for auditions, the rich legacy and history of Dynamic Praise is still being written. 

Jump to page 7



I will never 
forget when I 
listened to the 
original version 

of Kirk Franklin and Family’s, “A letter to my 
Friend, I was astounded, to say the least, that 
there was not an extra (A) syllable sound at the 
end of the word Protect! The words are actu-
ally sung, “Watch over me and protect me” vs. 
“Watch over me and Protect(a) me” which is 
how we sang it. I was so outdone that I had to 

rewind the CD to double check that I wasn’t hearing things! I 
kind of liked the way we sang it better, and I had become ac-
customed to the unique way we sounded! I loved the character 
the extra syllable (A) on the word protect brought to the song. 
Forget about grammaticism, and what we were singing made ab-
solutely no sense if you think about it. We sang this song with so 
much joy and conviction.  It is little quirks like this that makes 
Dynamic Praise so unique. We had so much faith in our Dear 
Owen that we sang it just the way he taught it. We completely 
forgot that Owen has a deep Bermudian accent and added the 
extra syllable slick like yet, we did not question it because he was 

our fierce leader and we performed that song loud, beautifully, 
and with confidence adorned in our blue robes in front of live 
audiences. After that, I began to listen to songs more closely to 
double check if we had more unique versions of someone else’s 
song and sure enough, there are many. It is hilarious that we the 
D.P. nation performed in holy boldness complete with a Slight 
Bermudian accent changing people’s songs! Even the G.O.A.T.  
Kirk Franklin himself is not invulnerable to the vocal stylings and 
antics of Dynamic Praise! 

Only Us D.P.
By
Ja’Niza N. McMeans EDD

God Restores was written at a time in life 
when I felt as if I was losing a grip on ev-
erything.  I was in my doctoral studies at the 
University of Alabama in Tuscaloosa and com-
muting back and forth to Huntsville (2.5 hours) 
every day for work.  The stress of the program 
caused me to feel that I wasn’t doing a good job 
as a father, husband, minister of music, teacher, 
and definitely not as a songwriter.  One day 
while expressing my feelings to God in wor-
ship, this song came as an answer to all of my 
problems, plainly stating that God would restore 
what I felt I was losing. 

I only had the first section, and I used it for 
about 3 years as a choir warmup.  That’s all I 
thought it was.  Then in 2007, Owen Simons 
invited me to Bermuda for an event that his 
church was having.  He stated that he needed a 
song for his church, which is called Restoration 
Ministries. I told him that I felt that I had lost 
my gift of songwriting and that I had nothing.  
He picked me up from the airport and I sung 
the main theme of God Restores to him, stating 
that I only had this choir warm-up.  Owen is 
impressed to sing, “He restores my mind,” and 

then had to make a stop at a grocery store on the 
way.  I remained in the car and God gave me 
the rest of the song.  We taught it to Restoration 
that Friday night!

I believe later that year, Dynamic Praise 
needed a song for their Testimony recording.  I 
still didn’t feel like the song was finished.  I 

showed it to Benji, and Benji said, “That song is 
done! Maybe you could just modulate.” Andre 
Denham mentioned that he’d like me to do a 
long introduction to the song.  I forgot about 
that request until the evening of the recording! I 
went home, sat in the dark, and meditated on the 
new meaning that the song had took on in my 
life recently. My parents had recently separated 
and my prayer was that God would restore their 
relationship.  The ‘storm’ that I played for the 
intro was the trouble existing in my family and 
the hope of a restoration.

That DP recording was mind blowing.  The 
worship that ensued after the performance was 
unreal.  It was so unreal that I remember that 
Pastor Doggette had to tell me to start playing 
again so there could be a reprise.  That is when 
Jamel Strong came up and started to ad lib, 
bringing the praise to another level.

The next year Justin Davis sent me an email 
stating that Darwin Hobb’s was looking for a 
song.  I sent him DP’s recording of God Re-
stores.  This was his email response: Wayne, 
I AM SPEECHLESS! WELL, ACTUALLY 
NOT, MY MOUTH IS FILLED WITH 

PRAISE EVEN NOW!!!! AS I LISTENED 
TO THIS SONG, MY WIFE TRACI WAS IN 
THE OTHER ROOM FOLDING CLOTHES! 
SHE RUSHED INTO MY OFFICE WON-
DERING WHAT SONG WAS PLAYING... 
I COULDN’T ANSWER HER FOR THE 
TEARS... SHE IMMEDIATELY BEGIN TO 
WEEP AS WELL... WE ARE SO BLESSED 
BY THIS SONG! 

PLEASE KNOW I’D LIKE TO PLACE IT 
ON HOLD FOR MY ALBUM! I AM SEND-
ING IT TO AARON LINDSEY TONIGHT. 
HE’S PRODUCING THE ALBUM WITH ME! 
PRAISE GOD MY FRIEND...PRAISE GOD!

God Restores was recorded on Darwin 
Hobb’s CHAMPION album.  That album re-
ceived a Stellar Award for Praise & Worship 
Album of the Year.  Glory to God!

The Story Behind  
God Restores By

Dr. Wayne Bucknor
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music, teacher, and definitely not as a songwriter.  One day 
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ROBERTO BURTON

Had you heard the Dy-
namic Praise before com-
ing to OC? No. My first 
encounter with Dynamic 
Praise was Spring 94 Alumni 
Weekend. They were at the 
VBC singing Sabbath Morn-
ing. The first song I heard 

from them was “Lift up the Trumpet” arr. Dr. 
Osterman.

How did you become musicians of DP? Thad-
deus Privette came to my dorm room and told 
me to come to Ford Hall where auditions were 
being held. I played for auditions and was told 
to come to rehearsal that Friday and that was it.

Were you a skilled gospel musician upon  
arrival? Skilled is such a general word. I could 
play a little. After spending a semester in DP, 
Owen, Wayne, PJ, Dave taught me how to play 
for a church service and choir with or without a 
band. Those same skills stayed with me ‘til this 
day, and am I ever grateful.

How did you deal with the young/peer  
leadership? It was 50%. The band and the di-
rectors leaned on each other for musical inspi-
ration as God led us week to week.

Did the choir help you spiritually? Yes. 
Learning how to know what you are singing 
about gave me new meaning with this choir. I 
remember Owen passing Sabbath School Les-
sons in rehearsal, making sure we were doing 
something before coming to rehearsal.

Did you ever have a “bad performance?”  
Really, next question.

What was your greatest musical memory/
performance with DP? My Last Spring tour 
trip to Florida. The band was up having wor-
ship and we prayed that our ministry would be 
so effective that the preacher would not have 
to preach and he would ask the people to come 
to Jesus. The next morning at church, the Holy 
Ghost fell like never before and what we prayed 
for happened.

Your Reflections of DP: Dynamic Praise is a 
choir that for 30 years the Lord has led people to 
Oakwood University, but more importantly to 
Jesus Christ.  No one thought we would be here. 
But the Lord saw for this choir to change lives 
across the world. I am grateful for my years as 
a musician for this choir. We come to give Him 
the glory because You’ve been good Lord, we 
come to give You the praise.  

WAYNE BUCKNOR

Had you heard the Freshmen Choir before 
coming to OC? YES!! The Freshman Choir 
was one of the main reasons that I came to Oak-
wood College. I was supposed to go to FSU, 
but I heard the choir on one of Ted Rivers’ Pre-
cious Memories VHS tapes at the SEC camp 
meeting the summer before my Freshman year. 
I watched them perform Genesis, and I loved 
when the choir split! From that point I said that 
I wanted to sing IN that choir. I wasn’t playing 
much gospel before I came to Oakwood. DP 
changed my life!

How did you become musicians of DP? I  
remember meeting Owen with my friend David 
Trofort in the band room of the music building 
and I think we played for each other. Later, I 
remember going to the DP auditions and being 
nervous about having to sing in front of every-
one. I asked Owen, “So am I gonna have to au-
dition?” He said in his Bermudian accent, “Nah 
bye, you’re a musician!”

Were you a skilled gospel musician? Not re-
ally. I remember writing to my cousin in my 
first semester that I’m getting the opportunity 
to read and play the notes for the Spirituals that 
we would learn.  But I loved gospel music too 
much and I absorbed as much as I could from 
Owen, Dave, and the other musicians in school 
at the time.  

How did you deal with the young/peer  
leadership? As far as I knew, that man from the 
foreign country of Bermuda, with his ‘weird’ 
accent was a full blown adult. I had much  
respect and fear for someone who is now one of 
my closest friends. 

Did the choir help you spiritually? Abso-
lutely! I had plenty of plans to go away to col-
lege and ‘have a good time!’ But Owen made 
David and I directors, gave us white robes, and 
told us that this came with a responsibility. I still 
remember the long list of do’s and don’ts that 
we received typed on a piece of paper of which 
we had to adhere. It even included not going to 
the movies lol!

Did you ever have a “bad performance”? 
I’m sure. But Owen was quick to correct us 
by saying, “You’re clashing, you’re clashing!” 
It helped me to realize the purpose of being a 
musician which was to accompany and not nec-
essarily ‘shine’ with whatever chord I wanted 
to play.

What was your greatest musical memory/
performance with DP? Too many to remem-

ber! DP helped me to realize how much I loved 
to travel and has really put me on my current 
career path of being an international performer 
today.

MY REFLECTIONS: DP is one of the best 
things that ever happened in my life. I have re-
tained lifelong friends, expanded my musical 
vocabulary, and traveled to foreign lands with 
this choir. I met my wife in DP, recorded my 
first songs, produced my first album and over-
came many fears of being in front. DP gave me 
self-confidence, increased my piano playing 
skill level and was a home away from home. 
I didn’t need to be in a fraternity because I had 
DP. I had an instant family of big brothers and 
sisters and it made my experience at Oakwood 
very enjoyable. Being a part of DP was defi-
nitely life changing.

STEPHEN MANDERS

Had you heard the 
Dynamic Praise be-
fore coming to OC? 
Yes, my music teacher 
and mentor Owen  
Simons was the origi-

nal director of DP. 

How did you become musicians of DP? I 
would go to rehearsals and listen to the music 
and learn all of their songs. Eventually Robi 
and Benji would give me mini trial runs, during  
rehearsal. They would have me get on the 
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Did you ever have a “bad performance”? Really, next 
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What was your greatest musical memory/performance 
with DP? My Last Spring tour trip to Florida.  The band was 
up having worship and we prayed that our ministry be so 
effective that the preacher would not have to preach and he 
would ask the people to come to Jesus. The next morning at 
church, the Holy Ghost fell like never before and what we 
prayed for happened. 

 
Your Reflections of DP:  Dynamic Praise is a choir that for 30 years the Lord has led people to Oakwood 
University, but more importantly to Jesus Christ.  No one thought we would be here. But the Lord saw for 
this choir to change lives across the world.  I am grateful for my years as musician for this choir. We 
come to give him the glory because you’ve been good Lord we come to give you the praise.   
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With one year under their belt, the relationship 
between Dynamic Praise members and Bryce 
was running like a smooth, “well-oiled” 
machine.  Performances with the likes of Kierra 
Sheard and Lisa Page-Brooks transpired, and the 
ministry would also start hitting the road again 
with its first concerts being held in Atlanta, 
GA and New Orleans, LA. Naysayers started 
to become believers, and concert videos of the 
choir’s fresh take on contemporary gospel and 
Dynamic Praise classics started to take social 
media by storm. No one could deny that God 
still had use for Dynamic Praise and its new 
leader. 

With the realization of the 30th anniversary 
for Dynamic Praise, Bryce will be launching 
an additional ministry opportunity for the 
choir entitled, “DP Cares.” This initiative, 
which is still in the early stages of planning 
and execution, will go beyond the musical 
performances of the choir and focus on service 
opportunities to share and spread the gospel of 
Jesus in various places in the city of Huntsville 
and beyond. 

From its early beginnings in 1988 to the 
present day in 2019, thirty years later, Dynamic 
Praise is 125 choir members strong and still 
letting the world know Why We Sing and that 
God restores!  During the academic year, there 
is rarely a weekend that the choir isn’t at a local 
church in Huntsville, or “on the road” out of 
state, ministering in song.  God has blessed 
Dynamic Praise with 30 years of ministry, and 
all praise belong to God!  From the founding 
members, to the eager freshmen who can’t wait 
for auditions, the rich legacy and history of 
Dynamic Praise is still being written.

History continued

take up the mantle.   Hence, on August 20, 2016, Bryce was 
officially installed as the new Dynamic Praise Choir 
Director.   Surrounded by former choir members, directors, 
sponsors, and current members, Carlton Byrd, former Dynamic 
Praise President and current Oakwood University Church Pastor, 
offered the prayer of dedication and shared words of 

counsel.   Bryce now carried the torch, and thus began a new chapter in the life of Dynamic Praise.  
     
The choir’s first engagement under Byrce’s leadership, would be the first AYS service of the 2016-2017 school 
year.  The choir would sing, “Adoration,” a fan favorite written by former director, Stephen Manders, and 
“Celebrate the King,” an energetic rendition that former director, Bruce Bean, could drive like none other.  
Knowing that there were naysayers, internal and external to the choir, Bryce made a special call to Bruce, to 
ask if he could make a “cameo” appearance, and lead the vamp of “Celebrate the King.”  Without hesitation, 
Bruce agreed and showed up like only he could.  The song ended 
with a demonstration of solidarity and unity between the two directors 
ensuring everyone that all was well and that Dynamic Praise’s legacy 
would indeed continue.  
 
In his first year as director, Bryce took on the task of adding 88 
students to the core group of 50 choir members, who were still 
committed to the ministry from Bruce’s era.   No easy task it was, at a fresh 21 years of age, Bryce would 
quickly have to find a balance between being “leader” and a fellow peer.  During the genesis of Bryce’s 
leadership, former directors and band members from previous years would come to rehearsals and share 
their knowledge and wisdom with the new era.  Dynamic Praise oldies and staples including, “Take Time to 
Be Holy” and “Why Do We Sing”, would be taught in these rehearsals.  Stories were shared on how far the 
ministry had come, along with collective reminders to choir members that they should take advantage of every 
opportunity given to them and to avoid taking it lightly. 

 
With one year under their belt, the relationship between Dynamic Praise 
members and Bryce was running like a smooth, “well-oiled” machine.  
Performances with the likes of Kierra Sheard and Lisa Page-Brooks transpired, 
and the ministry would also start hitting the road again with its first concerts being 
held in Atlanta, GA and New Orleans, LA.  Naysayers started to become 
believers, and concert videos of the choir’s fresh take on contemporary gospel 

and Dynamic Praise classics started to take social media by storm.  No one could deny that God still had use 
for Dynamic Praise and its new leader.  
 
With the realization of the 30th anniversary for Dynamic Praise, Bryce will be launching an additional ministry 
opportunity for the choir entitled, “DP Cares.”  This initiative, which is still in the early stages of planning and 
execution, will go beyond the musical performances of the choir and focus on service opportunities to share 
and spread the gospel of Jesus in various places in the city of Huntsville and beyond.  
 
From its early beginnings in 1988 to the present day in 
2019, thirty years later, Dynamic Praise is 125 choir 
members strong and still letting the world know Why We 
Sing and that God restores!  During the academic year, 
there is rarely a weekend that the choir isn’t at a local 
church in Huntsville, or “on the road” out of state, 
ministering in song.  God has blessed Dynamic Praise with 
30 years of ministry, and all praise belong to God!  From the founding members, to the eager freshmen who 
can’t wait for auditions, the rich legacy and history of Dynamic Praise is still being written. 
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DP Musicians continued

piano or organ during some of the songs until I 
was able to start playing for performances and  
concerts. 

Were you a skilled gospel musician upon  
arrival? No, I wouldn’t say skilled, I had been 
playing for only 3 years in churches and for 
choirs when I got to Oakwood. 

How did you deal with the young/peer  
leadership? Initially, I was the “young rookie” 
musician. The peer leadership came when Bruce 
and I started directing the choir. It was a bit dif-
ficult to establish the line between leadership 
and friendship with choir members, but they 
caught on fairly quickly and they gave us the 
necessary respect. 

Did the choir help you spiritually? Absolutely 
YES! Funny question, because my main fear in 
taking the choir was that I was not spiritually 
ready for the position. I had one talk with Pastor 
Doggette and he told me that he believed I could 
lead the choir and taking that leadership position 
is what I needed in order to become “spiritually 
ready.” That’s exactly what it did. 

Did you ever have a “bad performance”? 
Yes! One very funny 
moment was during 
There Is A Foun-
tain, when we modu-
lated to “B” and the 
band cuts the music. 
However I forgot we 
modulated, so when I 

came back in, I was back in “B flat” and the 
choir was in “B.” Awful. 

What was your greatest musical memory/
performance with DP?  My favorite moment 
and performance was the 25th year reunion.  
We had put a lot of work and late night  
rehearsals. The band was locked and we had lots 

of fun playing together for that concert! We got 
a chance to play behind the great Owen Simons 
as he directed “Genesis.”

Your Reflections of DP: Dynamic Praise is a 
legacy that I am humbled to be a part of. As 
a young musician coming to Oakwood, you 
look up to, learn from and admire. Never in a 
million years would I have thought I would be 
one of those people. I’m honored to know Owen 
Simons and be one of the mentees that he has 
molded into the musician and man I am today! 

DENNIS BAPTISTE

Had you heard the Dynamic Praise before 
coming to OC? First time I heard DP was in 
2002 at Madison Mission SDA.

How did you become musicians of DP? I 
think it was 2012 when I started playing for DP  
consistently. Stephen Manders was the director 
and band leader at the time. We had been play-
ing keys and organ together since 2007 for AY 
and other events, so it was only natural that we 
continue with DP! Playing with Shaq, Tommy, 
Dimitri, and Stephen was one of the best expe-
riences of my life! Playback!!

Were you a skilled gospel musician upon  
arrival? When I got to Oakwood in 2005, I was 
a horrible musician lol. By the time I started 
playing for DP, I could play a little. 

How did you deal with the young/peer  
leadership? I strived to be a leader by letting 

my actions speak louder than my words. Most 
of the time that worked pretty well, sometimes 
it didn’t lol.

Did the choir help you spiritually? The choir 
helped me grow spiritually because Bruce Bean 
made sure spirituality and relationship with 
Christ was important. We would have worship/
devotion/prayer before rehearsals and perfor-
mances. Those practices would spill over into 
my personal life. It helped me understand the 
connection between music and saving souls for 
Christ’s kingdom.

Did you ever have a “bad performance”? Of 
course I had bad performances! The funniest 
performance I was involved in was at the 2012 
How Sweet The Sound Performance. Shaq, our 
drummer was supposed to turn off the track at 
the acapella portion of the song. We told him to 
use a MAC, but he decided to use a PC. He tried 
to turn off the track, but failed. The track kept 
playing during the acapella portion which was at 
a much slower tempo. It was horrible! And we 
lost the competition lol!

What was your greatest musical memory/
performance with DP? My greatest mem-
ory/ performance with DP was by far the 25th  
Anniversary concert. The singing, directing, and 
band were all amazing!

Your Reflections of DP: Singing and playing 
for DP has been one the greatest experiences of 
my life! I pray the ministry continues to bless 
people’s lives for many years to come and so 
eventually my 10 month old son can be in DP 
too!

DAVID TROFORT

Had you heard the Freshmen Choir before 
coming to OC? I did not. In fact, it was my first 
visit to Huntsville, Alabama. The year was 1989 

and it was alumni week-
end. I knew that it would 
be special but I just 
wasn’t ready for what 
was to come. Jonathan 
Slocumb was the MC, 
and that concert would 
forever change the tra-
jectory of my Oakwood 

experience. When Owen and the Freshman 
choir got up to perform Genesis, I knew I had to 
be a part of that organization. I was blown away 
by the Bermudian who had such a command for 
gospel music on the piano, organ, and who was 
so confident at what he was doing.  

How did you become musicians of DP? I think 
that Wayne and I knew we wanted to be musi-
cians and play for the choir probably as early 
as Alumni Weekend after hearing the Freshman 
choir. However, I don’t recall auditioning, but 
playing for freshman worships and chapel may 
have queued Owen in. He was the “man” and 
I knew that if you hang around greatness long 
enough, it just might start to rub on you. Not to 
mention that Wayne and I were friends prior to 
getting to Oakwood. We both loved music.

Were you a skilled gospel musician? I started 
playing in 1984, (I was 13). I would not call my-
self “skilled” but I dreamed of playing at Oak-
wood College as a kid and knew it was a matter 
of time before the opportunity presented itself. 
I just had to get there. To be honest, looking 

Eventually Robi and Benji would give me mini trial runs, during rehearsal. They would have me 
get on the piano or Organ during some of the songs. Until I was able to start playing for 
performances and concerts.  
 
 
Were you a skilled gospel musician upon arrival? No, I wouldn’t say skilled, I had been 
playing for only 3 years in churches and for choirs when I got to Oakwood.  
 
How did you deal with the young/peer leadership? Initially, I was the “young” “rookie” 
musician. The peer leadership came when Bruce and I started directing the choir. It was a bit 
difficult to establish the line between leadership and friendship with choir members, but they 
caught on fairly quickly, and they gave us the necessary respect.  
 
Did the choir help you spiritually? Absolutely YES! Funny question, because my main fear in 
taking the choir was that I was not spiritually ready for the position. I had one talk with Pastor 
Doggette and he told me that he believed the Choir and taking that leadership position is what I 
needed in order to become “spiritually ready”. That’s exactly what it did.  
 
Did you ever have a “bad performance”? Yes! One very funny moment was during There is a 
fountain, when we modulated to “B” and the band cuts the 
music. However I forgot we modulated, so when I came back 
in, I was back in “B flat” and the choir was in “B”. Awful.  
 
What was your greatest musical memory/performance with 
DP?  My favorite moment and performance was the 25th year 
reunion. We had put a lot of work and late night rehearsals. The 
band was locked and we had lots of fun playing together for 
that concert! We got a chance to play behind the great Owen 
Simons as he directed “Genesis”. 
 
Your Reflections of DP:  
Dynamic Praise is a legacy that I am humbled to be a part of. As a young musician coming to 
Oakwood, you look up to, learn from and admire. Never in a million years would I have thought 
I would be one of those people. I’m honored to know Owen Simons and be one of the mentees 
that he has molded into the musician and man I am today!  
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difficult to establish the line between leadership and friendship with choir members, but they 
caught on fairly quickly, and they gave us the necessary respect.  
 
Did the choir help you spiritually? Absolutely YES! Funny question, because my main fear in 
taking the choir was that I was not spiritually ready for the position. I had one talk with Pastor 
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Your Reflections of DP: Singing and playing for DP has been one the greatest experiences of 
my life! I pray the ministry continues to bless people’s lives for many years to come and so 
eventually my 10 month old son can be in DP too! 
 
DAVID TROFORT 
Had you heard the Freshmen Choir before coming to OC? I did not.  In fact, it was my first 
visit to Huntsv ille Alabama.  The year was 1989 and it was alumni weekend.  I knew that it 
would be special but I just wasn't r eady for what was to come.  Jonathan Slocumb was the MC, 

and that concert would forever change the trajectory of my Oakwood 
experience. When Owen and the Freshman choir got up to perform 
Genesis, I knew I had to be a part of that organization.  I was blown 
away by the Bermudian who had such a command for gospel music on 
the piano, organ, and who was so confident at what he was doing.   
 
How did you become musicians of DP? I think that Wayne and I 
knew we wanted to be musicians and play for the choir probably as 
early as Alumni Weekend after hearing the Freshman choir.  However, 
I don't recall auditioning, but playing for freshman worships and chapel 
may have queued Owen in.   He was the "man" and I knew that if you 

hang around greatness long enough, it just might start to rub on you.   Not to mention that Wayne 
and I were friends prior to getting to Oakwood, we both loved music. 
 
Were you skilled gospel musicians? I started playing in 1984, (I was 13).  I would not call 
myself "skilled" but I dreamed of playing at Oakwood College as a kid and knew it was a matter 
of time before the opportunity presented itself.  I just had to get there.  To be honest, 
looking  back, I sucked as a keys player, even when I got to Oakwood. 
 

How did you deal with the young/peer 
leadership?   When dealing with someone as 
talented as Owen who always knew exactly what 
he wanted, it was pretty easy dealing.  For starters, 
he was older than me and I saw him as a musical 
genius.   I was fortunate enough to see him play 
and direct at his home church in Southampton, 
Bermuda a few years before either of us got to 
Oakwood.  I recall that he was just as incredible 
and confident with his choir back home -  

Southampton Inspirational Choir. 
 
Did the choir help you spiritually? Indeed.  We would start every rehearsal with 
a spiritual thought or devotion.  I always looked forward to being a part of that.  I led of few 
worships myself.   
 
Did you ever have a “bad performance”? I couldn't play in A, B, or E when I got to the 
Oaks.  And wasn't that great in the more common keys either.  Truth is that even though I/we 
practiced, much of what we did was on the job training.  And that wasn't good ever. 
 
What was your greatest musical memory/performance with DP? I would have to say the 
concert at Ed White Middle School 1991.  It featured Duawne Starling, and Renee Treece.  All 
concerts with DP were memorable.  
 
My Reflections: Owen Simons and Wayne Bucknor are my brothers and BEST friends.  They 
were my best men at my wedding! I have God and DP to thank for that.  Very few choirs have 
ever impacted the world the way DP has.   Dynamic Praise is not just a choir.  It is a lasting 
entity that trains, equips, and builds lifelong relationships through the medium of music.  I would 
not be the musician that I am today if it were not for DP.  I am so grateful that God allowed me 
to attend Oakwood at the perfect time.  The right time... the best time.   
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DP Musicians continued

Our first road trip Ephesus SDA Birmingham, 
AL and our first long trip Dayton, OH and the 
bus broke down.   ~Anthony Crumb ‘88~

I caught Owen Simons (who had not revealed to 
anyone that he could play) playing the piano in 
Cunningham chapel; I picked him up and I body 
slammed him on the little stage.  I promised not 
to tell but I later exposed him at worship later 
that evening.   ~Michael Darville ‘88~

We singing in Moran Hall (Ride on King Jesus) 
and the risers collapsed and we all tumbled 
over. When we used to meet in the chapel in 
Cunningham Hall with no sponsor but permis-
sion to be in the chapel coed.  ~Paul Graham 
‘88~

When ONE of our directors (no names please) 
made us stand in groups of four (S, A, T,  to 
make sure that EVERYBODY knew their spe-
cific note. The songs were ‘Give Me the Lit-
tle Book’ & ‘Better Day.’ There were floaters 
among us ~Ezrone Bernard ‘93~

On a DP Choir trip, I got held back in Tijuana 
for 3-4 hrs. (no passport) – poor choir had to sit 
and wait. In order for me to be released I had 
to pay Immigration Officer $85.00.  Derek and 
Jeff’s stinky farts on the bus – NASTY!  ~Desi-
rae Simons ‘89~

I remember when Michael Green would jump 
off the stage when we sang “Every Time I Turn 
Around. ~Danielle J. Gallon ‘99~

I remember when... we competed in How Sweet 
the Sound...and the click track kept playing 
through the music break ~Amber Smith ‘12~

Bruce scheduled a practice we had in the skat-
ing rink where the band was in the middle, and 
the choir, were walking or running around the 
band singing whatever they played. #staminab-
uilding ~Deonaé Dickinson 09~ 

I first saw DP in Bermuda   while traveling with 
my high school Tacoma Academy at Bermuda 
Institute.  I fell in love with the choir I couldn’t 
wait to join ~Vincent Smith 92~

I remember when we took a trip to going Lon-
don with DP. Staying in a house in Croydon, 

visiting Newbold University, taking bus tours.  
“This Light of Mine” was a real hit.   ~Lloyd 
Holder ‘97~

I remember when we sang at the pond at the 
beginning of the school year for AY and we 
sang Genesis before any of us newbies knew 
it. “Peanut Butter Watermelon” was surely our 
best friend that night. ~Theron Thomos ‘05~

After a “bad crack” many choir members had 
their ring tones set to this unforgettable per-
formance. Benji threatened us that if he heard 
it in rehearsal, he would kick us out of the 
choir. ~Shammah Williams & Serena Si-
mons-Steede ‘04~

I Remember When...

Kamau Francis, 1990 David Anderson, 2012 

Lizette Willis and Linda Bartholomew 

Paul Foster 

Lizette & Lizzette Willis , Jorge Bartholomew 

Dr. James Doggette 

Jorge an& Linda 

Reginald Mattison Tara Young Coral Booth 

Raymond King 

Fred Pullins 

First 
bus 
driver 
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Kirk Franklin attended our ’92 concert at Ed 
White Middle School. He heard “Why Do 
We Sing” (by Gayle Jones-Murphy) which 
we sung in surround sound, and was inspired 
to write “The Reason Why We Sing” which 
was recorded later on that summer on his first 
album.  Members Duawne Starling and Renee’ 
Treece were asked to be a part of that recording.    
~LaVerne Berkel ‘88~

We would march up and down the aisles in 
Moran Hall dancing between the seats singing 
“Never Shall Forget” and “Good News”….af-
terwards we would stay in Moran Hall singing 
the opening songs to sitcoms (The Jefferson and 
Good Times) and we also would break out into 
Sesame Street Songs – it was pure clean fun.   
~Natasha Johnston ‘89~   

At the annual labor day picnic Owen (who at-
tended incognito) threw a cup of water at me and 
I ducked.   It splashed all over a young freshmen 
girl.   Immediately after the prayer, she threw a 
cup of red drink on Owen.   Within minutes, the 
whole choir attack her and drenched her with 
water balloons, water guns, and water-filled 
trash bags.   She didn’t know who Owen was…..
but she knew after that!   ~Hershaw Davis ‘94~

We were handing out a new shipment of robes.   
Suddenly Keith Johnston grabs a robe and says 
“This one is mine!” Wrapped it around his neck 
and starts running around Moran hall like Su-
perman. The robe was specially ordered robe 
and belonged to Jackie Pottinger.....our 3ft little 
person.  We all roared with laughter….I wish 
Jackie was here; we would be laughing all over 
again. RIP  ~Brooke Harris ‘91~

When they used to lock the door at practice for 
the late people. ~Bruce Bean ‘06~

Owen would sit at the piano, shut the lights off 
and just play for hours after rehearsal and we 
would sing, praise, and shout!  The Robe Ded-
ication Service ’90.  I also remember when use 

to charge $1 if you were late for rehearsal…we 
made quite a bit of money from lateness over 
the years.   ~Derek A. Burrows ‘88~

We would take bus rides with Mr. Fred Pull-
ins to the mountains to have rehearsals. Angie 
would sing to the tip of her voice “Have You 
Got Good Religion….Certainly Lawd!”  and 
“Old Bus Driver, Speed Up A Little Bit” After 
a full concert even though we were dog tired 
on the bus ride back, Lee would lead “I’ll Fly 
Away” and LeRoy “What A Mighty God We 
Served” the rhythmic clapping and tambou-
rines too -  thanks Alvin Clavon.   Dancing to 
“Popcorn Popcorn on the train- watch PJ do 
his thing!” That bus would have a nasty stench 
with all those sweaty people…. GOOD TIMES! 
~Owen Simons ‘88~

After a spirit filled concert in Texas, an alterca-
tion erupted on the bus between Dave and Du-
awne.   On that same bus trip we were yelling 
playing Spades, the bus drivers shouted “You 
all need to sit down and shut up”!   After about 
10 minutes of TOTAL SILENCE….“Keith, 
Keith, Keith….whispered Joelle…..(pause)  
“I’m trying to be the best quiet member I can 
be” – responded Keith….we all BUSTED out 
laughing – even the bus driver.   ~Eric Brown’ 
91~

I was assigned to getting the names at the door 
at the first rehearsal. 20 persons per section was 
the limit but I let everybody in. I was the origi-
nal secretary.   ~Brian Watts ‘88~

I remember everyone trying to eat Owen’s fries 
passing in line at Six Flags in CA, but they were 
fries he found…just nasty. ~LeRoy Peters ‘92~

I was one of the only people awake on a bus 
trip. I looked to the front of the bus, and the bus 
drivers were standing and driving. Then they 
switched drivers, without pulling over. I stayed 
up on the rest of those trips and talked to them.  
~Michael Green ‘96~

Bruce wouldn’t let me color my hair – for the 
sake of modesty.  ~Jeffrey Wilder ‘11~

The first Ed White Middle School Concert the 
choir was on a spiritual high and we truly min-
istered. On the bus trips when everyone was just 
about sleep, Owen would sing to the top of his 
voice to the “La Bama” tune “Leslie, Lizzette, 
George, and Linda” people use to get mad but 
he didn’t care.   ~Duawne Starling ‘90”~  

When we went to my hometown, Toronto, Can-
ada and when we went to England, experiencing 
the culture, the weather, and the entire country. 
Through that experience I learned music crosses 
all things and borders.  ~Amma Griffin Brown 
‘97~

When Owen first taught Genesis, I hated it as 
we had already sung it in Bermuda with the 
Inspirational Choir.  However, when we per-
formed it at the 89 Alumni Concert, the feeling 
of nostalgia came over me as the audience loud 
response was overwhelming and I thought...this 
song came from Bermuda. ~Cherie Burgess 
‘88~

I was walking to Carter Hall to get ready for 
Friday night rehearsal and P.J. was coming the 
opposite direction. With open arms I was about 
to greet my big brother when suddenly a liquid 
substance dropped onto my glasses and fore-
head – bird poop. 10 seconds later the biggest 
P.J. laugh that followed from that bird anoint-
ing… RIP ~Lauren McCalla ‘94~

When we’d talk about the food host families and 
compare notes.  On an airplane ride from Cal-
ifornia, a Caucasian lady opened a newspaper 
into the personal space of Odiri.  “Oh no you 
didn’t” shouted Odiri - Owen started singing 
so that people wouldn’t hear and I had a good 
laugh. The stewardess came and moved the lady 
to another seat.  ~Teena Riley ‘89~ 

When they served us peanut soup at the church 
on a Friday right before we sang. ~Bufford 
Griffith 91~

Watching the 25th anniversary concert in the 
skating rink with the choir. We laughed so 
much, especially at Jeff because he was visibly 
winded during the medley. ~Mikayla DeSh-
ields ‘11~

When we got kicked off of the bus in California 
because the bill hadn’t been paid. We sang at 
the beginning of the Arsenio Hall Show and we 
all changed in the same room to make it on time 
to a Clippers Game. ~Carlin Alford ‘89~

The first time Kirk Franklin directed us on the 
song “Everyday With Jesus”, he wasn’t wearing 
a belt so he kept pulling up his pants during the 
performance – “Hank” we called him.  Chasing 
down the roommate of Joey Kibble to “try out” 
for the choir - that young man was Chris Mc-
Gill. Finally, on a choir trip a lady gave Duawne 
and I her apartment for the weekend… she liter-
ally let us in, showed us where everything was, 
and left us. ~Delroy Brooks ‘88~

On every choir trip I travelled on I ALWAYS 
had my camera ready to captured folks looking 
a mess while they slept. Dribbling, hair look-
ing a mess…mouths opened wide.  ~Solomon 
Metheka ‘02~

Freshmen year we were told of the great “Owen 
Simons” and how he didn’t play when it came 
to knowing your notes. All of the freshmen in 
the choir was scared when he showed up to 
practice. It felt like audition all over again lol. 
~Raymond King ‘98~

Remember When... continued

1“The World Health Organization (WHO) pre-
dicts that by 2020 [depression] will be the sec-
ond most debilitating disease and the second 
leading cause of disease and suffering world-
wide, surpassed only by heart disease”. 

2“In 2015, more than 44,000 Americans died by 
suicide—one death every 12 minutes, as the De-
partment of Health and Human Services put it. 
The overall suicide rate has grown by nearly 30 
percent over the past 15 years, prompting some 
to call it a new public health crisis”.

The topics of de-
pression and mental 
health, in general 
have been taboo 
within the context 
of the Seventh-Day 
Adventist Church 
for quite some time. 
While some believe 
that accepting a men-
tal health diagnosis is 

somehow linked to a decreased faith in God, 
still others believe it is somehow linked to men-
tal or physical weakness. Depression is actually 
a whole-body illness, involving your body, 
mood, and thoughts. It affects the way you eat 
and sleep, the way you feel about yourself, and 
the way you process things. A depressive disor-
der is not the same as a “passing blue mood”. It 
is not a sign of personal weakness or a condition 
that can be willed or wished away. People with 
a depressive illness cannot merely “pull them-
selves together” and get better. Without proper 
treatment, depressive symptoms can last for 
months, even years and in many cases lead to 
suicide. For these reasons, it is imperative that 
we join together as a community of believers 

not only to release the stigma, but to universally 
educate and raise awareness on how depression 
impacts our church, and to encourage and sup-
port our brothers and sisters who are suffering 
from this disease and see no hope. 

The signs and symptoms of depression vary 
from person to person, and also depend on the 
severity of the illness. The ill effects of depres-
sion may cause you to experience challenges 
related to your thoughts. You may experience 
problems with concentration and decision 
making. Some people even report difficulty 
with short term memory. Pessimism, poor self- 
esteem, excessive guilt, and self-criticism are 
also common. Depression also negatively im-
pacts feelings. You may feel sad for no reason 
at all. Some people report that they no longer 
enjoy activities that they once found pleasur-
able. You might lack motivation to do anything 
at all and become more and more apathetic. You 
may even feel “slowed down” and tired all the 
time. Sometimes irritability is a problem, and 
you may have more difficulty controlling your 
temper. Behaviors are also affected by depres-
sion. Some people do not feel comfortable with 
other people, so social withdrawal is common. 
You may experience a dramatic change in ap-
petite, either eating more or less. Because of the 

chronic sadness, excessive crying is common. 
Some people complain about everything and 
respond out of anger with temper outbursts. 
Sexual desire may disappear, resulting in a lack 
of sexual activity. In the extreme, people may 
neglect their personal appearance, even neglect-
ing basic hygiene. The impacts on our overall 
physical well-being include chronic fatigue, de-
spite spending more time sleeping. Some people 
can’t sleep, or don’t sleep soundly. These indi-
viduals lay awake for hours or awaken many 
times during the night. Others sleep many 
hours, even most of the day, although they still 
feel tired. Many people lose their appetite, feel 
slowed down by depression, and complain of 
many aches and pains. Others are restless and 
can’t sit still. 

Research suggests that the best line of treat-
ment for depression is psychotherapy in con-
junction with a psychotropic medication. 
Psychotherapy is a general term that is used to 
describe the process of treating psychological 
disorders and mental distress using a therapeu-
tic approach. This approach is used by licensed 
clinical mental health professionals. Some 
modalities include but are not limited to: Solu-
tion-Focused Therapy and Cognitive Behav-
ioral Therapy (CBT). Psychotropic medications 
can be prescribed as well; usually in the form 
of antidepressants. These medications do not 

cure depression. Rather, they serve to alleviate 
symptoms; thus, allowing the individual to be 
able to fully engage in the therapeutic process 
and do the work necessary to get better. 

God promises us in the book of Psalms that 
He is near to the brokenhearted and saves the 
crushed in spirit. It is my belief that while Jesus 
is the Master Healer and is more than capable 
of shouldering all of our cares and worries, He 
has called and equipped specific individuals 
here on earth to provide relief and assistance to 
those who are in need. There will be times in 
life where you will realize that you need help. 
It does not mean that you are weak. It does not 
mean that you are lacking in your faith. If you 
or someone you know is suffering from depres-
sion, please know that you are not alone, and 
that there is relief. 

To find a licensed mental health clinician 
in your area, you may request it through your 
medical doctor or search through your health 
insurance provider. If you or someone you know 
is suffering from suicidal ideation, please con-
tact the National Suicide Prevention Hotline at 
1-800-273-8255.  
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1“The World Health Organization (WHO) predicts that by 2020 [depression] will be the second most 
debilitating disease and the second leading cause of disease and suffering worldwide, surpassed only by 
heart disease”.  
 
2“In 2015, more than 44,000 Americans died by suicide—one death every 12 minutes, as the Department 
of Health and Human Services put it. The overall suicide rate has grown by nearly 30 percent over the 
past 15 years, prompting some to call it a new public health crisis”. 
 

The topics of depression and mental health, in general have been taboo within 
the context of the Seventh-Day Adventist Church for quite some time. While 
some believe that accepting a mental health diagnosis is somehow linked to a 
decreased faith in God, still others believe it is somehow linked to mental or 
physical weakness. Depression is actually a whole-body illness, involving your 
body, mood, and thoughts. It affects the way you eat and sleep, the way you 
feel about yourself, and the way you process things. A depressive disorder is 
not the same as a “passing blue mood”. It is not a sign of personal weakness or 
a condition that can be willed or wished away. People with a depressive illness 
cannot merely "pull themselves together" and get better. Without proper 
treatment, depressive symptoms can last for months, even years and in many 
cases lead to suicide. For these reasons, it is imperative that we join together as 

a community of believers not only to release the stigma, but to universally educate and raise awareness on 
how depression impacts our church, and to encourage and support our brothers and sisters who are 
suffering from this disease and see no hope.  

The signs and symptoms of depression vary from person to person, and also depend on the severity of the 
illness. The ill effects of depression may cause you to experience challenges related to your thoughts. You 
may experience problems with concentration and decision making. Some people even report difficulty 
with short term memory. Pessimism, poor self-estee m, excessive guilt, and self-criticism are also 
common. Depression also negatively impacts feelings. You may feel sad for no reason at all. Some people 
report that they no longer enjoy activities that they once found 
pleasurable. You might lack motivation to do anything at all and 
become more and more apathetic. You may even feel "slowed 
down" and tired all the time. Sometimes irritability is a problem, 
and you may have more difficulty controlling your temper. 
Behaviors are also affected by depression. Some people do not feel 
comfortable with other people, so social withdrawal is common. 
You may experience a dramatic change in appetite, either eating 
more or less. Because of the chronic sadness, excessive crying is 
common. Some people complain about everything and respond out 
of anger with temper outbursts. Sexual desire may disappear, resulting in a lack of sexual activity. In the 
extreme, people may neglect their personal appearance, even neglecting basic hygiene. The impacts on 
our overall physical well-being include chronic fatigue, despite spending more time sleeping. Some 
people can't sleep, or don't sleep soundly. These individuals lay awake for hours or awaken many times 
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during the night. Others sleep many hours, even most of the day, although they still feel tired. Many 
people lose their appetite, feel slowed down by depression, and complain of many aches and pains. Others 
are restless and can't sit still.  

Research suggests that the best line of treatment for depression is psychotherapy in conjunction  with a 
psychotropic medication. Psychotherapy is a general term that is used to describe the process of treating 
psychological disorders and mental distress using a therapeutic approach. This approach is used by 
licensed clinical mental health professionals. Some modalities include but are not limited to: Solution-
Focused Therapy and Cognitive Behavioral Therapy (CBT). Psychotropic medications can be prescribed 
as well; usually in the form of antidepressants. These medications do not cure depression. Rather, they 
serve to alleviate symptoms; thus, allowing the individual to be able to fully engage in the therapeutic 
process and do the work necessary to get better.  

God promises us in the book of Psalm that He is near to the brokenhearted and saves the crushed in spirit. 
It is my belief that while Jesus is the Master 
Healer and is more than capable of shouldering all 
of our cares and worries, He has called and 
equipped specific individuals here on earth to 
provide relief and assistance to those who are in 
need. There will be times in life where you will 
realize that you need help. It does not mean that 
you are weak. It does not mean that you are 
lacking in your faith. If you or someone you know 
is suffering from depression, please know that you 
are not alone, and that there is relief.  

To find a licensed mental health clinician in your area, you may request it through your medical doctor 
or search through your health insurance provider. If you or someone you know is suffering from suicidal 
ideation, please contact the National Suicide Prevention Hotline at 1-800-273-8255.   
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